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HEATRE ROYAL, COVENT GARDEN. 
Under the sole management of Mr. J. Russell. 
rformances of the ‘THE GRAND DUCHESS OF 
STEIN ” will be necessarily limited in consequence of 
the great pre paration { Sor the forthcoming Christmas Pantomime. 
Monday next, Dec. 2, and during the week, Offenbach’s highly 
successful Operatic Extrav: aganza, 
THE GRAND DU CHESS OF GEROLSTEIN. 
Messrs. W. Harrison, Stoyle, Frank Matthews, Odell, Fred. 
Payne, and Aynsley Cook ; Miss Augusta Thomson ana Miss 
Julia Mathews. Doors open at half-past 7. Commence at 


The 
GEROLS 


a: Boxing night Dec. 26, will be produced on a scale of great 
endour a Grand Comic Christmas Pantomime, entitled, 
ME BABES IN THE WOOD, or H/ RLEQUIN ROBIN- 
HOC OD AND HIS MERRY MEN. 


JAMES8’S 
PICCADILLY. 





T : 
Ss 
MR. FREDERICK BURGESS, 
Manager of the 
CHRISTY MINSTRELS, 
Has the honour to announce that his 
THIRD ANNUAL BENEFIT 
will take place on 
MONDAY, DECEMBER 2np, 
on which occasion there will be 
TWo PERFORMANCES, 
The First in the 
AFTERNOON AT THREE, 
Devoted entirely to the performance of the oldest and most 
beautiful of the Ethiopian Songs, 
The Second in the 
EVENING AT EIGHT, 
Wheu a Programme of more than ordinary attraction will be 
presented. 

Tickets and Programmes may be obtained of Mr. Austin, at 
the Hall; Mr. Mitchell’s, Old Bond-street ; Messrs. Chappell & 
Co., 50, New Bond-street ; Messrs. Hopwood & Crew, 42, New 
Bond-street ; Mr. Ollivier’s, Old Bond-street ; Lacon & Ollier’s, 
New Bond-street ; and Keith, Prowse & Co., Cheapside. 


T. GEORGE'S OPERA HOUSE, Langham- 
place, Oxford-circus, will open under the direction of Mr. 
German Reed, for a short Season of COMIC OPERA and EX- 
TRAVAGANZA early in DECEMBER. Further particulars will 
be shortly announced. 


RIGHTON and COUNTY of SUSSEX FIRST 
MUSICAL FESTIVAL, to inaugurate the Great Concert 
Hall, on FRIDAY and SATURDAY, 6th and 7th DECEMBER, 


1867. 
Friday Morning, December 6th, “‘ ELIJAI.” Friday Even- 
Tee Miscellaneous Concert. 
rday Mornin; , Benedict's “S8T. CECILIA,” and Rossini’s 
“gTABAT MAT Saturday Evening, ‘ MESSIAH. 
Principal Vocalists—Mesdames Lemmens- -Sherrington, Rose 
Hersee and Rudersdorff, Julia Elton, Drasdil, Angéle, and 
Sainton-Dolby ; Messrs. W. H. Cummings, George Perren, Lewis 
Thomas, and Sant! ey. 
Pianoforte, Mdme. Arabella Goddard. Violin,.M. Sainten. 
Orchestra ‘and Chorus will number nearly Three Hundred 
Performers. 
A new Grand Orchestral Organ, built expressly for the Hall 
by the Meesrs. Bryceson, of London. Organist, Mr. Frederick 
> ge Conductor—Mr, JULES BENEDICT. 
For Special: Kailway arrangements, programmes, and full 
see future announcements. frices of admission :— 
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and reserved), 10s. 6d. Reserved Seats, 
5s. and 2s. 6d. Area, 5s. and 2s. 6d. Ad- 
tniadion, Back RS me of the Hall may be seen, and Tickets se- 
ytts’ Pianoforte and Music Warehouses, 167, 
oe 106, spe og Road ; and at Mr. Curip’s Fancy 

? 


KUHE’S 
PIANOFORT EH 
PIECES. 


KATHLEEN MAVOURNEEN. 
cert... 4 

THE BLOOM 18 ON : THE RYI E. ‘Treneeripllal . 

AU BORD D’'UN LAC. Idylle .. .. ..cevess ce cee cone 
LE JEU DES ONDES. Etude.. 

ETUDE DE CONCERT . ‘ . 
VICTORIA. Grand Brilliant Fantasia on “God save 
ae EE ne 55 0 00 cn tp de 00:20 00 08:00 00 Wee 86 a0 1 
BRITANNIA. Grand Brilliant Fantasia on ‘“ ‘Rule 
Britannia” ....... 

THE BLUE BELLS OF SCOTLAND. 
LOGIE O’'BUCHAN. Ditto . 


SING, BIRDIE, SING. Transeripton of + ana’ 3 verter 
rere 


THE PILGRIM OF LOVE. ‘Bishop's tavetstie “Melody 
LA FAVORITA. Fantasia on the Opera of Donizetti .. 
LUCIA DI LAMMERMOOR. Ditto.. : 
LUCREZIA, Fantasia on Donizetti's Over, «“Lucresia 
Borgia’’.. Kad ole! eo Was 

FIGARO. Fantasia on Donizetti's 's Ope oe le Nozze ai 
Figaro”. ‘ 
“AN EXTR AVAGANZA” 4 
Airs : 

BEN E RIDICOLO. pre bee 8 cahisin ” any 
SOUVENIR DE ST, EUSTACHE. Morceau"de Ralon.. 
LA DONNA DEL LAGO. Fantasia on Rossini’s Opera 
LA TRAVIATA. Fantasia on Verdi's Opera” 


or de Con- 


ooooo 


" geotch Melody... 


co 


ooo oe 


So 


Fa ‘antasia on ropulae C Comic 


~~ Or oO 
coco co 9° 





Lonpoxn: ASHDOWN & PARRY, 


18, Hanover Square. 


MESSRS. 
NOVELLO, EWER & CO. 
BEG TO ANNOUXCE 
THAT ON AND AFTER 
MONDAY, DECEMBER 2nd, 
WESI-END BUSINESS 
Wid, 5 CAUINED OH a2 


No. 1, BERNERS STREET, W. 





N ISS BERRY-GREENING is re- engage ed at 

several of the towns at which she sang on her tour 
just concluded to sing the ‘‘ Messiah” at Christmas. She is 
now, therefore, making en; jagements for a second tour for 
December (Midland Count and for a third tour’ in 
January in the Eastern Counties. Letters to be addressed 
care Messrs. Chappell, 50, New Bond-street, London, w. 


ISS ANNA HILES (Soprano) is now making 

her engagements in the provinces for the Winter Season, 

for Oratorios and Concerts. Address, 5, Meadow Lane, Leeds 
M ISS ANNA HILES (Soprano) will sing this 
day at Aberdeen ; December 3rd, at Holbeck ; 4th, Town 


Hall, Leeds ; 12th, Snaith ; 13th, Worcester. 
N ISS ANNA HILES will . bing at Rawtenstall, 

16th, ‘‘ Messiah” ; Warrington, 17th, ‘‘Judas Macca- 
beus ” ; Bently, 19th, “ Messiah” ; Painburgh, 21st, ‘‘ Samson." 














- 


va J,. AUGUSTUS HUGHES (Soprano). 


— 





tx Voror Propuction anp PY we psemuns) 
according to the Italian Meth 
TEACHER ALSO OF THE ecient 


4 Harrington-street, ¥ Mornington-crescent, N.W. 


ANNA JEWELL will SING with Mr. 
., SIMS REEVES’ Concert Party at Clifton, Dec. 2; 
LA 5; Torquay, 6 and 7, and during the following week 

\. so, Dec. 19, at Mr. Hause’s Concert, Hanover- 
: a Wlamore: street, Cavendish-square. 


“ ha HOME IN CLOUDLAND.” BENE- 

pular air from ‘“‘ THE BRIDE OF SONG,” 

tb Miss ANNA JEWELL, during her e e- 

pSts nizvEss Concert party at Bath, 
y; 


ROBERTINE HENDERSON will sing 
Nght St. Papa 4 Hall Plea meng *, : 


: ve th. Bete (“'‘Meawial 


9th, Brixton 
; an Sekar? 12th eat 17th, ; 
1th, Durham ;'19th and 21st, Newcastle; 24th, Lancaster: 
2th, Vauxhall. All communications relative to 
‘bt be addréssed 


to her residence, 19, Ne con 
KATHERINE. SAMONA, Pianiste, 
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happy to receive e: ements (either Town, or 
tare Of Sterne & Oo, 85; Great Marl- 





\ ISS ANNA HILES will sin 
January Ist ; eas, 8th ; 
Queen” and “Lay of the Bell.” 
oe Address, 5, Meadow Lane, 


at Pudse 
ull, 28rd, “ay 
lications for cell 
8. 


M R. NELSON VARLEY, Tenor, requests all 
letters to be sent to 8, Queen’s Terrace, St. John’s Wood, 
N.W. Mr. Varley has sung in November at Blackburn, 
Accrington, Bradford, Hull, Scarboro, Newcastle Ly one P) 
Edinboro Choral Union (Elijah ”), Glasgow Choral U: 
* Samson”), Hanley, Brentford, Leicester (‘‘ Samson”), Louben, 
Manchester, Hallé’s Concerts be Judas Maccabeus me 
TR. ‘SYDNEY SMITH begs to announce to his 
i Friends and Pupils that he has Removed to 45, Bland- 
ford Square, N.W. 


M* JOHN RHODES gives Lessons as usnal 


in town on Saturdays: Piauoforte, Singing aud Harmony. 
Address, Mr. Joun Raoprs, Ceoren, & 


T. GEORGE'S HALL, Langham-place.— Mr. 
WALLWORTH’S CONCERT, to be followed by his New 
Drawing-room “Kevin's Choice,” and Offenbach’s 
**Lischen and en,” Mi , Dec. 2. at Kicht 
o'clock. fae oe Len! Miss vine ih Mr. 

rorte, Miss Ellice Jewell. Aged the yay ies Susanes 
Bane a Miss Lucy Franklein, Mr. be Distin, Mr. Wall- 
worth, and Mr. W. H. the pianoforte, Mr. J. 
Parker ; ss Mr. ba.3 bal- 











































HE MUSIC of the NINETEENTH CENTURY 
and its CULTURE,—SYSTEM of MUSICAL INSTRUC- 

TION. By Dr. ADOLF BERNARD MARX, of Berlin, 317 

8vo,, bound in cloth, 15s,, post free 13a, London, Robert 

and ‘Co., New Burlington- -street. 


OCKSTRO’S (W. 8S.) NEW PIANO MUSIC. 


Lysis. Romance. 4s. | Highland Dreams. 4s, 
Se m’abbandoni, 4s. Batti, Batti, 4s. 
Flora Macdonald's ) coment 4s. | Voices from the Hillside. is. 
Border Legenda, Ombra Adorata. 3s, 
Hyacinth. i 4s. Alexis (original), 4a, 
¥choes from oe Green Isle. 4a, | Vivi tu . 
Hebe. 28. 6d Ta ‘ha oe 
Di tanti palpiti, 3s, Ge! from ihe Kmerald Isles 
Come Inaoccente. 4s. 

on* Rosert Cocks & Co., New Uurlingtan-street, ¥. 


EC. 4th.—Madlle, LIEBHART will cop us. 
Wrighton’s new easy balla’ De ag Se 


Booth’s Concert, Westbourne-h Bayewaler, te 
stamps. Published by Robert Cos ; tbe 


street. 

M2..2 BRINLEY RICHARDS’S ¥ 
SSICA L ona Ron PIANUFORTE M 

the QUEEN'S Sg ees OOMS, juare, on 

DAY EVENING, Dec, 











THE TOWER DRUMS). 


. Chi 
pea Ta a 
Cross, London. 


\RCHESTRA BACK 
number 48. Address, P. 











; admission, 18. ; rp 
Cock, Ad 
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EXPOSITION UNIVERSELLE. 
PARIS, 1867. 


THE CROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 
QD . 
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CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 
The Parting. The Ploughboy. 
Alice Gray. | Be mine, dear Maid, 
Rock'd in the Cradle of the! Welcome me home, 
Deep. Cherry ripe! 
The Anchor's weighed. | Long, long ago! 
The Thorn. | Isle of Beauty. 
I'd be a Butterfly | Beneath the Willow Tree. 
Where the Bee sucks. | Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 

When Johnny comes marching! Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. Tramp, tramp. 

’Tis but a little fade@ Flower. | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 








THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 


Nearly 200,000 of these unparalleled Machines now in use in 


all parts of the world. Every Machine guaranteed. Instrue- 
tion gratis. Illustrated Prospectus and samples of work gratis 
and post free 


GROVER AND BAKER, Sewing Machine Company, 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 


These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited 


RDITI'S ODE to the SULTAN, performed 

with eo much success at the Crystal Palace, bas been 

arranged for the pianoforte. Now published. Price 3s. Free 
by post for 19 stamps. 


“Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard, 

** Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of ths nature, and that it is essentially Turkish in 
character, Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success,” 
—Daily Telegraph 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be, It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra, 

London; Craamen & Co, Limited, 201, Regent-street, W. 


Parry BELLS. Words by H. Savite CuarKe. 





Music by W. C. Levey. Price 3s. 
“Avery charming and grac’ ful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘Fairy 
Hells’ ought to ring out from thousands of pianos.”—Sunday 
Times 

** An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, unpretending little song it may be 
safely recommended.” —FEra, 

- tn B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is very effective without being ifficult. The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind ia love with the beauties of nature, 
while the facility of expression is most happy.”—Orchestra, 
Cramen & Co. Limited, 201, Regent-street, W. 


SUNG BY MRS. HOWARD PAUL, 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. The 
words by Henay 8. Leieu, author of “ The Twins,” &c., &e, 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 


Caanen & Co., Limited, 201, Regent-street, London, W. 
Now Ready. Price 38. Feap. 8vo., cloth. 


yf Se > a af. ee! 2 ae, 
By an OXFORD DON. 


Avaws & Francis, 59, Fleet-street, 1.C. 


VOUSDEN’S POPULAR SONGS, 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED, 











Parcs 2. 6d. Eaca. Post free for Fifteen Stamps, 





CRAMER & CO, 

15, Westmoreland-street, Dublin, & 201, Regent-street, London. 
Just Published, Price 4s., 

ee CURRAGH CAMP WALTZ. 


By E. DE SELVIER. 
_ Chamxn & Co., 15, Westmoreland-street, Dublin 





For Four Voices and Piano, to English Words. 
ASLAM’'S FIFTY SACRED MUSICAL GEMS 
of Greek | Jewish Germap pee 
Russian | Italian Latin origins 
Crown 8vo., cloth, gilt 

Casuzn & Co., Nissze & Co, and Hamiitos & Co, 


Come howe, Father ! Song of the Sea-shell. 
Mill May. Wait for the Waggon. 
Beautifu) Isle of the Sea. j 


No. 3.—SIX DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


| Evening Bells. 
I know a Bank. 

| As it fell upon a Day. 
The Exile of Erin, 


| No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. 
The convent cell, 
Sweet ee. hear my prayer. 
Mary, don’t forget me The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again. 

iug. Norah, Darling ! don’t believe 
Bonnie Kate. them, 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, Ev'ry Day will I give thanks. 
Ilymn of Eve. Ere Infancy’s Bud. 
Davia Singing before Saul. The World of C es, 
Author of Good. O Lord, we trust in Thee. 
Gratitude. — and Life dejected 
Bethlehem. guish. 
Lamb of the Father. 


No. 6.—12 OLI) ENGLISH SONGS. 
When forced from dear Hebe. | There the silver'd waters roam. 
Pray, Goody. In Infancy. 
Water parted from the Sea. Just like 
Is there a heart that never rose. 

loved. There was a jolly Miller. 

The Vicar of Bray. Love is but an April day. 

a — gs woman's heart is} Ere around the huge oak. 
ught, 


No. 7.—12 SONGS BY SCHUBERT. 

Weary flowers their buds are My life is but a summer day, 
closing. "Tis sweet to think. 

Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 
Weep not for friends departed. The Tear. 
Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria. | 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 


Alice. 
The rose that opes at morn. 
A lowly youth. 


love is yonder 


ing. Gone are the Days. 
Hard Times, come again no| Lottie in the Lane. 
more, Ring de Banjo. 

Annie Lisle. Forget and forgive. 
Footsteps on the Stairs. Maggie by my side. 

Nelly was a Lady. Good News from Home. 
a Star. The Sunny Side the Way. 

ec, | 


Lonpon : CRAMER & CO. LIMITED, 
201, Recent Street, W.; 
_SIMPKIN, MARSHALL & CO. 


RAMER’S INDIAN PIANOFORTES, of solid 
Mahogany, constructed both in case and mechanism so 
securely as to resist the effects of any warm climate. 


Prices, packed and free on board. 
Cottage Pianofortes, 40, 50, 60, and 70 guineas. 
Semi-Ubliques, 55. 65, 75, 85, and 95 eas. 
Semi-Grands (six feet long), 90, 100, and 110 guineas, 
Boudoir-Grands (6 ft. 6 in. long), 110 and 120 guineas. 
Full Grands (7 ft. 10 in.), 165, 185, and 200 guineas. 
RAMER’S INDIAN PIANETTE, with foldin 
keyboard, is portable and convenient, while the touch 
tone are highly satisfactory. Many of these instruments have 
been — to hotels throughout the Kast ; and a consider- 
able number have been fitted up in yachts and passenger ships. 
Price 40 guineas. 


Cramer & Co. Limited, 201, Regent-street, W. 


Cs ER’S COTTAGE PIANOFORTES may 
be Hired at 12s., 14s., 168., 188. and 20s. per Month. 


RAMER’S OBLIQUES may be Hired at 25s., 
30s. and 35s. per Month. 


Ca NEW GRANDS (6 feet long) may 
be Hired at 428. and 62s, 6d. per Month. 


| ge trey for HIRE by BROADWOOD, 
COLLARD, ERARD, KIRKMAN, and PLEYEL Prices 
from 18s. to £5 58. per Month. 


None but the Best Instruments sent out ; ianofor 
inferior makers being entirely excluded from the 


201, REGENT STREET; 
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SONGS OF THE RHINELAND. 


Qteueerrs SONGS 
BUsee es SONG 


GeLpt- h 


7 SERSEISS SS 


SONGS 


Qe acrEe with special Symphonies and Acco. 


paniments by ALBBRTO RANDEGGER. 


rIYRANSLATED by L. H. F. pu Terrgary, 
German words attached. 





Now Published. 

TRUE UNTO DEATH. (Der treue Tod} 

THE LIVELONG DAY. (Den lieben langen Tag.) 

THE MILL-WHEEL. (In einem kihlen Grunde.) 

. GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen thn nicht haben.) 

. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 

. THE LESSON OF YOUTH. (Jahre kommen Jahn 

gehen. ) 

THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

10. MY PIPE. (An die Pfeife.) 

11. HOME BELOVED. (Lied eines Landmanns in der 
Ferne.) 

12. THE SPINNING WHEEL. (Marianchens Spinnerlied.) 

13. MAY MORNING. (Mailied-am Morgen.) 

14. HOPE. (Die Hoffnung.) 

15. MERRY AND WISE. 
bleiben.) 

16. THE SOLDIERS’ LEAVETAKING. 
ausziehenden Soldaten. ) 


17. IAGO'S TOAST. (Soldatenspruch aus Othello.) 
18. THE HAPLESS SERENADE. (Der Standchensdnger 
und der Nachtwachter. ) 


ee 


bad 


(Es kann ja nicht immer » 


(Abschied der 


19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen. ) 
20. GLADNESS GIFT OF GODS. (An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





‘There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—. 


** Both music and words are far in advance of the general ma 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 





>> 


‘ 
Mermaip’s Sone (from “ Oberon”) ....++++ 2 


‘* Tux Op Crock on tHE Starrs” (Descrip- 
CPP Oa) oo ag es cc cccneccseensete® 


Huappe; Nocturne oc. ccscsccccscgeccces 
RA SIMON 8, Fos 00 on noire nvceans 
DIO, GFW DUR... os ccccdercccbdescets 
La Promzssz Donnie (‘* Pensée Fugitive”).. 
Der Freyscuiirz, Fantasia .........00008 


‘The above six pieces comprised the best collection 
forte music that we have seen for very long. Brillian 
= of me, ee offering any obeaee to the 
player, they enjoy the advantages essen popularit 
Carl Veley is to be congratulated on ha hit on three 
—goodness, the absence of ditteults. and pide = 
brevity.” —The Leader, Nov. 2nd. 

“ Admirable pieces, where the student will find both pleasure 


ow oc ob 
aocccco oe 


“i 


and improvement, and the accomplished ample 
——— of mene gg ability and his audience. 
= Ordiatve, Oct. > 

Crauzs & Co, Limited, 201, Regent-street, W. 





NEW SONGS 


BY 


SIGNOR F. LABLAOHE. 





* Ce que je Veux,” “The Wish” ....sssseeeeeeeees 
pi ere 
** Ah Nelle Notti”........ 
Cara Ublia” .......... 
“When Twilight Shades” ......46.. e000 cece cee ee 
** Willow by the Wave” ......sccccscccceeeeseeeee 


tee ee ee ee ee ee ee rere 
Pete eee Pere eee 


eee eee ee eee 


© as to Oo me 
ewocaacce & 








43, MOORGATE STRE 


Cramss & Co, Limited, 201, Regent Street. 
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Lik 


Bre 


She 
Ope 
But 


Fre 
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—————S: 
THE CASTILIAN PRISONER. 





‘Twas in May, the flowery May-time, when the 
south winds softly blow, 
When the larks are singing loudly, nightingales 


responding low, 
When, to serve their 
light heart go, 


That they brought me here, a captive, hot with 


anger, worn with 


Long, long have I pined in darkness, breathing 


cold and fetid air, 


Not of sun, and not of seasons, not of night or 


day aware; 


Naught to soothe me, naught to comfort, save one 
distant birdling’s lay, 
Through the damp walls of my prison sometimes 


finding airy way, 
Wafting round me 


delight and love aglow; 
Malison upon the archer whose sharp arrow laid 


her low! 


If this were thy will, 


thou art lord and king; 
If it were the governor’s doing, he hath done a 
treacherous thing. 


Would some other bird could find me, lark, or 
thrush, or nightingale, 
Like a friend to feel my sorrow, like a friend to 


tell my tale, 


Bred among most noble ladies, versed in gentle 


ladies’ lore, 


Who for me could bear a message to my sweet 


spouse, Leonore! 


She would swiftly send to aid me silent axe 


and viewless file, 


Ope the doors and break my fetters, gaolers’ 
cruel heart beguile. 


But the good king heard the story, and the truth 


at once descried ; 


Freed the captive from his fetters, oped the 
dungeon portal wide. 








| Great credit is due to the spirited originators of 
these concerts. 

Malle. Beatrice entered upon the last week of 
her engagement at the Theatre Royal, Belfast, on 
Monday evening last, when Tom Taylor's new 
drama, “The Hidden Hand,” was performed. 
During Mdlle. Beatrice’s stay here the business 
has been very good. At the Ulster Hall Mon- 
day Popular Concerts on the 25th inst. ‘‘ Paganini 
Redivivus” and Miss Arabella Smyth made their 
second appearance in Belfast this season. Both 
artists acquitted themselves very creditably. Miss 
Smyth gave a more satisfactory account of herself 
than at the previous concerts. Mr. Alfred Cel- 
lier’s rendering of a couple of organ selections and 
his pianoforte accompanying of the solos were all 
that could be desired. 


noble ladies, lovers with a 





woe. 


Miss Amy Sedgwick is still at the Theatre 
Royal, Dublin, this week, her artistic impersona- 
tion of Hester Grazebrooke being much appreciated. 
The assistance of Mrs. Buckingham White, as 
also of the clever stock company at present in the 
Theatre Royal, render Mr. Taylor's comedy quite 
a success. Mdlle. Beatrice will appear on Monday 
night next.——Mr. John Drew has been so well 
received each evening at the Queen’s Theatre 
that his engagement has been prolonged. He 
has appeared this week in ‘“‘ White Horse of the 
Peppers.’ ——Mr. Bell has resumed his interesting 
Literary Evenings at Molesworth Hall, which are 
well and fashionably attended. His readings 
comprise sketches from Shakespeare, and English, 
Irish, Scottish and American authors, —— The 
Round Room Rotunda is open at present with 
Vance’s comic entertainment. 


morning memories, with 


dread sovereign, well; for 





The second concert of the Chelmsford Vocal 
and Instrumental Association, last week, was 
given in the hall of the Corn Exchange to a large 
and fashionable audience. The professional 
vocalists engaged were Miss Robertine Henderson 
and Mr. W. H. Cummings. Miss Henderson at 
once won for herself the good opinion of the 
audience by her clever singing of ‘‘ Nella Calma,” 


F. R. Rirrer. 








PROVINCIAL. 





Miss Anna Jewell produced a great sensation 


at Bath on Monday 


Benedict’s ‘Cloudland; ” the song is one of the 
most poetical we have had of late years, and 
Miss Jewell’s rendering was in every way worthy 


of the composition. 





The first public performance for the winter 
season by the members of the Hull Harmonic 
Society passed off with the greatest eclat. The 
program prepared for the occasion comprised 


“Judas Maccabeus.” 


were assisted by Miss Anna Hiles, Mr. Alfred 


Moulding (tenor), and 


ter (basso). The burden of the music assigned to 
soprano devolved on Miss Hiles, who executed her 
task with judgment and vigour, and throughout 
retained a freshness of voice and delivery that was 
astonishing, when due consideration is given to 
the amount of exertion she had necessarily to 


undergo. 





The first of a series of subscription concerts, 
under the direction of Mr. W. Chalmers Masters, 
took place at the Brentford Town Hall on Thurs- 
day evening, the 21st, before a most fashionable 
The singers were Mdme. Lemmens- 
Sherrington, Miss Lucy Franklein, Mr. Varley, 
and Signor Ronchetti; the instrumentalists, M. 
Lemmens, who played several pieces on the 
Mustel organ, and Mr. W. Chalmers Masters, 
Who performed his fairy caprices for pianoforte, 


audience, 


“Titania and Puck,” 
great spirit, 


numerous morceaux being re- 
demanded. The second concert, on the 18th 
Dec, will be devoted to classical music, a 
Wartett party, led by M. Sainton, being engaged. 


from Gounod’s “ Romeo e Guilietta,” and the ever 
popular ‘* Tel] me, my heart,” was concluded in a 
storm of applause, which was acknowledged by 
the fair vocalist again coming forward and 
singing most charmingly ‘Coming through the 
rye.’ Her remaining share of the program was 
in the air and chorus “ Calm is the glassy ocean,” 
‘Ye gentle zephyrs,” from Mozart's “ Idomeneo,” 
and the solo part of the National Anthem. Miss 
Henderson left a favourable impression behind her, 
and we hear it is not the last time she will appear 
under the auspices of this association. Mr. 
Cummings, though suffering from the effects of a 
cold, materially contributed to the success of the 
concert. The receipts amounted to about £55. 


last by her rendering of 


The members of the society 





Mr. T. Brandon, of Glouces-| The concert at the Concert Hall, Manchester, 
on Wednesday, 20th instant, was a very interest- 
ing one. Four overtures—Spohr’s “ Faust,’’ Ros- 
sini’s ‘‘ William Tell,” Paer’s “‘ Baccante,” and Men- 
delssohn’s trumpet overture in C, were admirably 
rendered by the band under the conductorship of 
Mr. Charles Hallé. Signor Piatti played Volch- 
mann’s concerto for violoncello in A minor, and 
Herr Strauss displayed wonderful powers of exe- 
cution and delicacy of expression on the violin in 
Spohr’s ninth concerto in D minor, Op. 55. The 
vocal part of the concert was efficiently supplied 
by Miss Edmonds and Mr. Santley. The com- 
bined efforts of the two talented vocalists were 
very successful in the duet from “Il Flauto 
Magico,” ‘‘La dove prende,’’ better known per- 
haps by its English title, ‘‘The manly heart.” 
Mr. Santley was in fine voice, and imparted deli- 
cacy of expression to Donizetti's romanza, “O 
Lisbona.”’ This gentleman used the full register 
of his voice to great effect in the air “ Pieta 
rispetto,”’ from Verdi’s ‘“ Macbeth,’ and sang 
Piatti’s song, “On a faded violet,” with much 


The concert went off with 


somewhat monotonous song by Benedict, ‘ The 
maiden’s prayer,” and Rossini’s canzonetto, “ La 
Promessa,” were pleasingly rendered by Miss Ed- 
monds. It is a praiseworthy feature on this 
occasion that all the pieces, solo, instrumental, 
and vocal, were accompanied by the orchestra. 

On Thursday the 2lst. the fourth of Mr. 
Chas. Hallé’s Concerts took place at the Free 
Trade Hall, Manchester. Its most important 
event was the performance of Beethoven's grand 
sinfonia (No 7. in A.) This great composition, 
so colossal in conception and construction, had 
ample justice done to it, and showed the increased 
capacity of Mr. Hallé’s orchestra for the interpre- 
tation of works of magnitude, The symphony 
occupied about forty minutes, and was listened to 
with evident interest and attention. Mr. Chas. 
Hallé gave two pianoforte solos, each for the first 
time, in the first part a Larghetto and Rondo of 
Ries, and in the second a selection from the 
writings of John Sebastian Bach, Mr. Hallé 
seems indefatigable in his search for novelty and 
variety. Both these solos pleased the audience, 
the latter receiving the largest amount of 
applause. Mdme. Sinico was the vocalist, and 
received her usual warm and hearty greeting 
“Qui la voce,” from “ Puritani,” was her most 
important aria. The Andante was sung with 
much feeling, and the Allegro with brilliance, its 
difficulties being surmounted with ease. “ Batti 
batti” was also charmingly sung by Mdme. 
Sinico. The band accompaniments played with 
great delicacy, the violoncello obligato of Mons. 
Vieuxtemps touched with the hand of a virtuoso. 
Mdme. Sinico also gave “ Ah forse E lui” from 
* La Traviata,” and‘ Vien un giovan” from “ Der 
Freyschutz.” The overtures Euryanthe and 
Anacreon were played at the commencement of 
the first and second parts. On Thursday, Nov. 
28, Judas Maccabwus was performed. Principals, 
Madame Lemmens-Sherrington, Mrs, Warren, 
Miss Palmer, Mr. Nelson Varley (bis first appear- 
ance in Manchester), Mr. Lewis Thomas, Organist, 
Mr. Henry Walker. Conductor, Mr. Chas, Hallé. 
Band and chorus of three hundred performers.—— 
Miss Bateman has been cramming the Theatre 
Royal since Monday, the 18th, in ‘‘ Leah.” The 
curse produces its wonted effect. Last evening a 
female in the pit fainted from excess of feeling. 
The burlesque on “ William Tell’’ continues to be 
the afterpiece. Report speaks highly of the 
forthcoming pantomime, designed by Mr. T. 
Chambers, the dialogue by Mr, H. J. Byron, 
Mr. J. Clarke is performing with great success at 
the Prince’s Theatre. 











THE OPERA. 





The appearance of Mdlle. Kellogg in the title- 
role of “ Linda di Chamouni” has confirmed those 
good impressions already entertained of her. 
“ Linda” possesses few attractions for English 
opera-goers: neither Mdile. Patti nor Mdile. de 
Murska managed to give it more than a 
momentary popularity at its last revival. We 
will not say that Mdlle. Kellogg stands a chance 
of succeeding where the others have failed, but 
she at least has made a good, if not indeed her 
best, impression in this part. Her acting showed 
a marked improvement on previous efforts; the 
dramatic energy, the passion, tenderness, scorn 
imported by her into the character struck the 
audience with admiration. Her voice, always 
sympathetic, refined, full of charm, again showed 
itself to advantage in her excellent phrasing 
and the purity of her Italian accent. The encores 
were many, and—such as after the ‘‘O luce di 
quest anima” —tamultuous, Mr, Santley’s Antonio 
was a most vigorous impersonation declaimed 
with wonderful melodramatic power: pathetic in 
part, tremendous in the exhibition of paternal 
rage and scorn, but never exaggerated even in 
those scenes where there is natural temptation to 
exaggerate. Mr. Hohler, effective when no great 











feeling. ‘Should he upbraid,” a long and 





demand is made upon his voice, won a recall for 
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the air “Se tanto in via.” Mdme. Demeric- | 
Lablache as Pierotto sang well but overacted the | 
part. Sig. Foli as the Prefect was excellent ; 
Sig. Zoboli slow and tedious as the Marquis. 
Of the scenery, chorus, and orchestra the best may 
be said: the excellent view of Chamouni with 
Mount Blanc in the distance spoke for the merits 
of the one, and the finely sung prayer at the end 
of the first act for those of the others. 





CONCERTS. 





The usual effectiveness which characterises 
the opening of the Sacred Harmonic season did 
not attend its first performance on Friday. 
By a duplicate misfortune both Mr. Costa and 
Mr. Cummings were prevented by illness from 
attending: the duties of the first thus devolved 
on Mr. Sainton and of the second on Mr. Perren. 
The substitutes acquitted themselves to admirable 
advantage: still the double disappointment 
seemed to depress executants and audience alike, 
and the oratorio—the “ Elijah” — was tamely 
rendered. Mdme. Sherrington, Mdme. Dolby, 
Miss Robertine Henderson, Miss Julia Elton, Mr. 
Santley, Mr. Chaplin Henry, and Mr. Smythson 
were the artists. ‘The singing of Mdme. Sher- 
rington was full of merit; in Mdme. Dolby the 
effect of wear and tear of the voice was somewhat 
compensated by her invariably admirable style. 
Mr. George Perren laboured arduously and well. 
Mr. Santley as the Prophet of course was grand. 
Mies Henderson sang as she always does, en 
artiste; and Miss Elton came off well in “ Woe 
unto them.” ‘The orchestra was large and 
numerous. On the 13th of next month the 
Society will have attained its fifth century 
(reckoning by concerts, not by years), a patri- 
archal birthday which we have no doubt will be 
celebrated in an appropriately jubilant manner. 

The National Choral Society gave the same 
oratorio of “ Llijah” on Wednesday. Mr. Sant- 
ley was again the Prophet, and received the warm 
approbation of the audience. Mdme. Rudersdorff 
and Miss Lucy Franklein sustained the principal 
female parts, while Mr. Kerr Gedge, Miss Ara- 
bella Smyth, Miss Amy Sheridan, and Mr. Regaldi 
joined in the concerted music. The chorus were 
at first indifferent, but warmed with their work, 
and sang the Baal music vigorously: the or- 
chestra remained somewhat weak. Some of the 
Royal Family attended the performance, and sug- 
gested the repetition of the unaccompanied trio 
of angels ‘“ Lift thine eyes,” which was accord- 
ingly regiven. 

The second concert of the Monday Popular 
season was interesting as presenting an eighth 
book of Mendelseohn’s Lieder ohne Worte, second 
of the books posthumously published. ‘The 
program in which these Lieder formed a part 
was as follows :— 


Quintett in A major, for clarinet, two violins 
viola, and violoncello(MM., Lazarus, Straus, 
L. Ries, Henry Blagrove, and Piatti) 

Song, *‘ Where the bee sucks" 
Westbrook) $0 006ib0 90 06 0050 00 CBRE2E pC 

Lieder Ohne Worte, book 8, posthumous pub- 
lication ; first time of pubhe performance in 
any country (Madame Arabella Goddard) .. 

Scnata in D major, op. 68, for pianoforte and 
vieloncello Madame Arabella Goddard and 
Bigmor Piatel)....rcsesccesccesscoresesece 

Song, ‘‘ Pack, clouds, away,” (Miss Cecilia 
Westbrook : clarionet obligato, Mr. Lazarus 

Quartett in © major, op. 74, No. 1, for two 
violins, viola, and violoncello ; first time at 
the Monday Popular Concerts (MM. Straus, 
L. Ries, Henry Blagrove, and Piatti)...... 


Mozart 


(Miss Cecilia 
Arthur Sullivan 


Mendelssohn 


Mendelssohn 


Macfarren 


Hayda 
The eighth book contains six Lieder, the dates 
and localities of their composition being mostly 
indicated. No. 1 was written in London on the 
12th of June, 1842, and No, 2 on July Sth in the 
same capital. No. 3 was composed at Leipsic on 
the 12th of December, 1845, and No. 4 is from an 
undated manuscript belonging to Mrs. Klinge- 
mann, the wife of an intimate friend of Mendels- 
sohn. Nos. 5 and 6 were composed February 5th, 
1841, and December 12th, 1845, the place not 
being named in either case. Of the collection it 
may be briefly said that they show more power 


the death of Mendelssohn. In every case they 
are calculated rather to advance than detract from 
the fame of the composer. For the manner 
in which they were rendered by Mdme. Goddard 
we have only unqualified praise. An encore 
awaited her for Nos. 3 and.6, and the applause 
at the end was most hearty. These Lieder 
are published by Messrs. Ewer & Co. The 
clarinet quintet of Mozart was given to per- 
fection. Miss Westbrook ably filled the post of 
vocalist, and Mr. Arthur Sullivan supplied the 
place of Mr. Benedict as conductor. At the third 
concert on last Monday we had no special novelty. 
A fifth performance of Schubert’s quartet in D 
charmed the auditory, being unexceptionably 
played by MM. Strauss, Ries, Blagrove, and 
Piatti. A sonata in A major, for violin or German 
flute, composed by Handel, was introduced by 
Herr Strauss for the first time, and pleased con- 
siderably, notwithstanding its antiquated form. 
It is in four movements, with a pianoforte 
accompaniment, not however Handel’s. The 
adagio in F sharp minor is particularly fine. 
Mr. Hallé was the pianist, and selected Beet- 
hoven’s sonata in G, Op. 31, a composition which 
he played with marvellous effect—especially the 
sweet and melodious adagioin C, Mr. Hallé was 
warmly welcomed. Mdme. Sinico, the vocalist, 
gave us “My mother bids me bind my hair,” 
‘Non temer ” with violin obbligato, and Gounod’s 
ever popular serenade, to which Signor Piatti’s 
violoncello formed a good accompaniment. 

The first of a series of ‘‘ historical performances 
of pianoforte music” was given by Herr Pauer 
in Hanover Square on Wednesday. The program, 
made up of certain compositions in consecutive 
order of production, was apportioned into two 
parts; the pre-piano or clavecin age, and the 
pianoforte age. In the first we had Kuhnau, 
Handel, S. Bach, and Friedemann, all of whom 
furnished specimens for Herr Pauer’s illustra- 
tions: in the second part we had E. Bach, 
Hiissler, Mozart, Beethoven, Hummel, Liszt and 
Thalberg. It is needless to say that all the 
illustrations, which are too numerous for specifi- 
cation, were given by Herr Pauer with his usual 
careful and artistic style of playing. As the 
concert was a matinée the audience were mostly 
composed of ladies, who showed as much interest 
in Herr Pauer’s execution as lies within the 
resources of feminine kids. The following con- 
cert is fixed for next Wednesday. 

The concert of Miss Clinton Fynes on Wednes- 
day week at Beethoven Rooms was entirely 
successful. 
call attention to Miss Fynes as an able pianist 


progress. 
the expectation of her audience; but in the com- 


Wallace exhibited a technique full of merit. 
Denbigh Newton, a young artist with a baritone 
of much capability, sang Arditi’s ‘Let me love 
thee” with considerable effect. The ballad lies 
well within the compass of his voice, and he makes 
the very best of his opportunity. Later in the 
concert Mr. Newton again showed to advantage. 
The other artists were Mdlle. Angelina Salvi, Miss 
Adelaide Newton, Miss Mori, Mdme. Czerny, Mr. 
Alfred Hemming, Mr. R. Mori and Mr. Aylward. 
We liked Miss Adelaide Newton much. ‘The con- 
cert was well attended by an evidently gratified 
audience. 

At the Assembly Rooms, St. John’s Wood, Mr. 
Frank Elmore’s concert on Monday the 18th was 
attended by a fashionable audience. The vocalists 
were numerous and effective. The instrumentalists 
included Miss Madeline Schiller and Herr Ober- 
thir, Mr. Elmore is an artist who stands in de- 
served repute both in the public world and in the 
large and profitable world sacred to professors of 
music. He possesses, as everybody knows, a 


cultivated tenor, which he is fortunately able to 
employ to the furtherance of his own compositions, 
for Mr. Elmore writes too, and writes in a very 


We have had occasion before now to 


whose performances show marked and steady 
On this occasion she did not disappoint 


positions of Mozart, Beethoven, Mendelssohn and 
Mr. 

















and beauty than the seventh book, published after 


musicianly way. 


Indeed we appreciate him 





ET TTT NE EY TTT 


perhaps most of all in the rendering of gue ca 
charming compositions as “ Airy Fairy Lillian” ca 
On the present occasion the program, inclining to Ne 
the error of too much length, contained a fai, E. 
representation of concert music of all species, Fs 
the execution of which sufficiently gratified th, 8c 
hearers. The encores were no less than eight, th 
Mr. Elmore, Miss Van Noorden, Mr. Ransford, 
and Miss Schiller coming in for their share, 
THE THEATRES. : 
The not too frequent treat experienced by the = 
performance of a good comedy well acted is M 
afforded at the New Queen’s Theatre, where “ Sti = 
Waters Run Deep,’ and the farce of the “ Firs 
Night,” have replaced Mr. Charles Reade’s turgid ot 
melodrama. Mr. Tom Taylor’s comedy, it may be pe 
recollected, was first produced under Mr. Wigan's I 
management of the Olympic, thirteen years ago, - 
The ascription of “ Still Waters” to Mr. Tom 
Taylor is of course only applied by courtesy: the rs 
real origin of the piece being Charles de Bernard's wi 
“Le Gendre,” a work which Mr. Taylor has almost tal 
literally translated. Indeed the only variation of 
from De Bernard’s play is made by the interpola. th 
tion of another scene from another French piecs th 
into “ Le Gendre,” namely, the proposed duel by wh 
lot between Hawksley and Mildmay. This amend. to 
ment of the translation considerably weakens the wit 
verisimilitude of the last act; for in the first the 
place duelling is no longer attempted in England, the 
and secondly, so commonplace, matter-of-fact a Gr 
man as John Mildmay would never hazard his life oli 
in conflict with a man whom already he has ix his id 
power. Nevertheless, whatever the faults of trans. wn 
lation, “Still Waters” remains an excellent comedy, tor 
which in the hands of such artists as Mr. and du 
Mrs. Wigan needs no further embellishment to on 
make it as appreciated as it is good. As the quiet on 
Lancaster stock-broker Mr. Wigan is fitted with by 
a part which he fills with a realism bespeaking the me 
finished artist. His scene with Hawksley in for 
the chambers of the sharper is wonderfully one 
effective: still more so are those passages in on 
which he perplexes and checkmates the assertive Cos 
mother-in-law, Mrs. Sternhold. These, in fact, it is the 
only natural he should play well, seeing that his tha 
collocutor is Mrs. Wigan, who fills the mother-in- the 
law’s part with admirable power. The rest of the ond 
acting is satisfactory, especially Mr. Stephens oi 
as Potter. Mr. Wyndham is but a-mild sharper, be: 
not realising one’s idea of Hawksley. Miss Ellen T 
Terry is slightly prone to exaggeration in Mn. wer 
Mildmay, though she is always graceful. The bee 
farce of the “ First Night” is admirably acted by yea 
Mr. Wigan as Achille Talma Dufard. The pan 
excitable, enthusiastic and unscrupulous old 8. 
Frenchman, who will descend to any shift to wil 
secure his daughter’s fortune, is realised to the int 
life; no slight portion of the reality being con T 
veyed in the accuracy of his broken English, and ber 
the purity of his French when excitement betrays I 
him into falling back on the mother-tongue. the 
Miss Markham is the daughter and acts well Exe 
She, however, is less safe in the singing which req) 
lies within the exigencies of her part. “N, 
At the Haymarket Brother Sam has reap slig 
peared, consequent on the temporary retirement was 
of his noble relative. Apparently no diminution Hill 
inthe amusement excited by Sam’s absurd blaa- ove 
ders attends the revival of the comedy, which is eal 
sustained with great spirit by Mr. Buckstone, # and 
the beneficent old uncle, Rumbelow, Mr. Compton 0c 
as Trimbush, Mrs. Chippendale as the tyrannout ben 
wife, and Miss Robertson as the graceful Alice T 
Mr. Sothern, it is needless to add, manifests 0 to } 
much care in the get-up and general manner pas 
Sam as he lavishes on his elder and better-knowl tion 
brother, the immortal Dundreary. had 
Another revival has taken place ct (he Prit V 
cess’s, where the management has ;;0:0 back pres 
first principles and brought out the “ (vile nasi 
Bawn,” foremost of all the Boucicaultian diam dise 
of sensationalism and Irishism. And a capitdl two 






play it is—full of repartee and epigram; st 
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capitally it is acted by Mr. and Mrs. Dion Bouci- 
cault, Messrs. Dominick, Murray, E. Atkins, G. 
Neville, J. G. Shore, H. Mellon, Gresham; Miss 
E. Barnett, Mrs. Addie, and Miss Elsworthy. 
Familiar as all the world must be with that cave 
geene, it manages to send a thrill of interest 
through the house yet. 





SACRED HARMONIC SOCIETY. 





The thirty-fifth annual meeting of this society 
was held at Exeter Hall on Wednesday evening, 
Mr. J. N. Harrison, the president of the society, 
oceupied the chair. 

The report, a document of considerable length, 
stated that the subscription list had been, as 
usual, as full as the committee considered it 
desirable to encourage; that the concerts had 
always been attended by crowded audiences, and 
that they had satisfied the committee that their 
exertions to maintain the society as the greatest 
choral institution in the world had been attended 
with success. Reference was made to the steps 
taken by the committee to maintain the efficiency 
of the orchestra, and it was stated that many of 
the elder members of the orchestra had retired, 
their places being occupied by younger members, 
who were only admitted after the strictest trial as 
to their ability and promise to attend rehearsals 
with regularity. The members were informed that 
the committee had entered into arrangements with 
the directors of the Crystal Palace for another 
Grand Handel Festival in 1868, and from the steps 
which were in contemplation in reference thereto 
nodoubt was entertained by the committee that it 
would surpass its predecessors. Several of the ora- 
torios and other works performed by the society 
during the past season had not been performed for 
several seasons, in addition to which Mr. Benedict’s 
cantata “St. Cecilia,” had also been performed 
by the society for the first time in London. It 
met with great snecess, and had since been per- 
formed at the last Birmingham Festival and at 
several other places in the country. Reference was 
made to the benefit concert undertaken by Mr. 
Costa and the society in aid of the fund for restoring 
the destroyed portion of the Crystal Palace. ‘The 
thanks of the directors and of the shareholders of 
the company had been given to the committee, 
andit was hoped that the example thus set, and 
subsequently by distinguished foreigners, might 
be more generally followed. 

The accounts of the society for the past year 
were read by the treasurer. The receipts had 
been £5091 16s, 11d.; the payments for the 
year, including some considerable purchase of 
music and refitting the offices at Exeter Hall, 
£5,143 19s, 1d. The property of the society was 
valued at alittle under £10,000, including £4500 
in the public funds. 

The report was adopted, and the retiring mem- 
bers of the committee re-elected. 

It was stated that the next concert would be 
the 500th given by the society in the large hall at 
Exeter Hall, and that the committee had 
requested Mr. Costa to allow his oratorio 
“Naaman” to be performed on this occasion as a 
slight mark of their esteem. Upon this a resolution 
was moved by Mr. Puttick and seconded by Mr. 
Hill that the receipts from this concert be handed 
over to the benevolent fund of the society, the 
society defraying the whole cost of the concert, 
andthat the members and subscribers of the 
society be requested to aid in forwarding the 
benevolent object. 

The cordial thanks of the members were given 
to Mr. Costa for his great exertions during the 
Past year, to whom they offered their congratula- 
tions at the success with which those exertions 
had been attended. 

Votes of thanks were then passed to the 
President, the treasurer, and other officers of the 
fociety; and the meeting separated without a 
dissentient voice having been raised during the 
two hours’ proceedings, 


FRANCE, 





Paris, Nov. 26. 

The Orphéon furnishes to the youth of the 
Communal schools instruction in the elements of 
music, and by making them acquainted with the 
beauties of the best pootry, and revealing to them 
the primordial laws of harmony, cultivates the 
ear, and teaches them to speak their language 
with a purer pronunciation. There they acquire 
the taste for elevating recreations, and learn, 
above all, how from the union of voices may 
spring the union of hearts. For at the Orphéon 
all classes meet together—masters and workmen, 
townsmen and soldiers, rich and poor, peasants 
and citizens;—all liberal minds are interested in 
this useful institution, as yet hardly thirty years 
old. It is after the Liedertafeln of Germany and 
Switzerland that the Orphéon has been modelled. 
The first German Liedertafel was founded at 
Berlin, in 1808, by the musician Zelter, assisted 
by Goethe; and another poet, none other than 
Béranger, contributed to the success of the 
Orphéon by proposing B. Wilhem as singing 
master in the schools of mutual instruction, when 
in October, 1818, the study of music was intro- 
duced into them. It was not until 1835, however, 
that the municipal council of Paris ordered the 
introduction of singing into the Communal 
schools. Three years later, singing was regularly 
taught in all the universities. There remained 
the working classes, both at Paris and in the 
departments. At the suggestion and under the 
eye of Wilhem, M. Hubert, an excellent professor, 
opened, in 1835, in the Rue Montgolfier, a course 
of vocal music for working people, and the pupils 
of these evening schools were able, at the end of 
a few months, to singin chorus. This first success 
led to the opening of similar schools at the Halle 
aux Draps, the Rue de Fleurus, the Rue 
d’Argenteuil, and elsewhere ; and to-day, accord- 
ing to official documents, there are in France 
3,243 choral societies, numbering 147,500 singers. 
The Orphéon had thus at its disposition hundreds 
of tenor and bass voices to reinforce and complete 
the choruses of our Communal schools. ‘The 
more the public performances were multiplied, the 
more clearly manifest became the interest felt in 
the cause of the Orphéon. In 1852, the functions 
at first discharged by B. Wilhem, and afterwards 
by M. Hubert, devolved upon the distinguished 
composer, M. Ch. Gounod. This eminent musi- 
cian handed in his resignation in 1860, and the 
Orphéon, continually growing in prosperity, was 
then divided into two sections; that of the left 
bank of the Seine under the direction of M. 
Francois Bazin, and that of the right under M. 
Jules Pasdeloup. M. Hubert was appointed 
inspector of the Communal schools on the right 
bank, and M. Foulon of those on the left. Such 
is, in brief, the history of the establishment and 
progress of the Orphéon. Every Thursday evening 
the adult pupils receive a lesson from their director, 
and every Sunday afternoon adults and children 
meet together to repeat the choruses. The 
division under the charge of M. F. Bazin meets 
at the Sorbonne; and the division of the right 
bank of the Seine has hitherto met in the hall 
of the Grand Orient Rue Cadet, but will soon be 
obliged to move. Every spring there is an exhibi- 
tion of progress made, at which 1,200 chosen 
pupils sing, before the Prefect of the Seine and 
the superintending committee, the new pieces 
which they have learned. Their répertoire is 
very rich, for our best composers take pleasure in 
adding to it every day. Adolphe Adam, Halévy, 
M. Ambroise Thomas, Félicien David, Ch. 
Gounod, Fr. Brazin, and other masters have 
furnished for it fine choral compositions. Thanks 
to their directors, our Orphéonists cultivate by 
turns Pergolesi and Lesueur, Handel and Rossini, 
Gluck and Mendelssohn, Grétry and Weber, 
Mozart and Schubert, the old masters and the 
new, the classical and the romantic school. 

‘*Le Roman d'une Honnéte Femme,” the pro- 





duction of which at the Gymnase we last week 


chronicled, giving a short description of the 
leading features of its plot, has been subjected to 
considerable alterations. The death of the 
heroine’s husband by a fall from his horse, 
objected to on the score of improbability, is now 
omitted. Many other important excisions have 
been made, and the piece may now hope for a 
moderate success. M. Dennery’s play, “ Les 
Chevalier du Brouillard,” has been produced at 
Ambigu Comique, Mdme. M. Laurent playing 
Jack Sheppard, Boutin Blueskin, and Castillano 
Jonathan. ‘“ Le Vieux Garcon et la petite Fille” of 
Scribe has been produced at the Théidtre Moliére. 
A little actress, seven years of age, played five 
different réles in this piece, and created a com- 
plete furore. The ‘‘ Grande Duchesse’’ will 
shortly be withdrawn from the Variétés. Tt 
will be succeeded by the “ premier coup de Canif”’ 
for the débfit of Thiron, and ‘* Edgar et sa Bonne” 
for that of Boulanger. Offenbach’s new operetta, 
“Un Mari 4 la Porte,” is in rehearsal at this house, 
The great ugly barn in the Rue de Lyon, yclep’d 
Le Grand Théitre Parisien, which has ruined 
more than one speculator, and which has been 
tenantless for many months, is shortly to be 
opened as a music hall or café concert. M. 
Coquelin, jun., meets nightly a favourable recep- 
tionat the Odéon as Jack Spleen, in “ L’ Anglais 
ou le Fou Raisonnable.’ Mdlle. Ferraris is 
establishing a high reputation at this house. 
Her latest appearance has been as Araminte, in 
the comedy, by Marivaux, of ‘Les Fausses Con- 
fidences. A four-act comedy, by M. Ernest 
Legouve, is being rehearsed at the Thédtre 
Francais. The Odéon has just received a new 
comedy by MM. Barriére and Dennery entitled 
“Les Mariages d' Autrefois. 

The concerts of the Conservatoire will com- 
mence on the 15th of December. Mdme. Miolan 
Carvalho was taken ill during a recent perform- 
ance at the Théitre Lyrique. The performance 
of “Romeo and Juliet” was, in consequence, 
interrupted. Malle. Nilsson having quitted the 
Lyrique for the Opera, the performances of “ Les 
Bleuets,’ though most successful, have to be 
suspended. ‘The tenor singer Guiliani is engaged 
at the Thédtre Lyrique. 

The two young men, Darcier and Baratin, 
recently arrested for damaging a large number 
of iron chairs on the Boulevards and in the 
Champs Elys¢es, have just been tried at the 
Court of Correctional Police. Darcier. aged 23, 
isa dramatic author, and has written the “ Vie 
de Polichinelle,” “Je vais voir Ludovic,” “Le Bal 
des Miracles,” ‘ Les Réussites de Pinsonnet,” and 
the ‘‘ Histoire d'un Chapeau.” Baratin, aged 20, 
who was employed ina maritime assurance office 
at 77f. a month, declared himself to be a 
journalist; he is said to have written some 
articles in the Bonnet de Coton, and is even said 
to have furnished to the Figaro details of the 
incident. Tho proprietor of the chairs has now 
abandoned the demand for damages which he 
had made, the friends of the young men having 
compensated him for the loss sustained. In the 
three nights not less than 255 chairs had been 
fractured, for which they had 7f. each, or 1785f, 
The tribunal now condemned each of the accused 
to a fine of 300f. 

An official report of the money taken by the 
theatres, &c., of Paris, during the seven months 
from April to October last, both inclusive, shows 
the effect of the great “ Exposition” upon places 
of amusement generally. ‘The receipts of the 
theatres, concerts, “ cafés concerts,” public balls, 
and miscellaneous curiosities during the seven 
months in question amount to 16,533,365 francs 
$2 cents, whereas those during the correspond- 
ing period in 1866 amount to no more than 
9,640,216 francs 4 cents. The figure of each 
month is larger than that of the month imme- 
diately preceding, with this exception, that the 
receipts of August are less than those of July. 
This apparent anomaly, however, does not denote 
any diminution in public patronage, but arises 





from the circumstance that a great many gratui- 
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tous performances took place in August, and that 
the sums paid for them by the Government are 
not represented in the table of receipts. The 
only month in 1867 which is inferior to the cor- 
responding month of 1866 is April, the figure for 
last year being 2.029,937 francs 13 cents, whereas 
that for the present year is 1,710,788 francs 
3 cents. The explanation of this circumstance 
given by some of the French journalists to the 
effect that the full attractive power of the Exhi- 
bition did not begin till May is far from satis- 
factory, inasmuch as though it would seem to 
show that the April of 1867 need not be better 
than the April of 1866, yet it does not show at all 
why the former should be worse than the latter. 
We may rather suppose that the majority of the 
people who did go to Paris last April were so ab- 
sorbed by the Exposition that they did not care 
for other objects. Indeed, the steady increase of 
the receipts during the whole seven months of 
the present year points to the conclusion arrived 
at by our own experience in 1851, namely, that 
when the Great Exhibition is new it counteracts 
the attractive power of other amusements, but 
that when its novelty is in some degree worn off 
the people whom it has drawn to the capital 
begin to look elsewhere for entertainment. A 
fact which is not to be found in the tables is 
worth mention, viz. that during the last seven 
months scarcely a single new piece was brought out 
at Paris. One play is almost as good as another to 
a public formed of constituents brought together 
from every part of the world. 








HOLLAND. 





Amsrerpam, Nov. 25, 1867. 

Sin,—The first grand concert of the season, the 
Cecilia, was given on Thursday evening last in our 
municipal Theatre. The program was exceedingly 
well selected, and included the following niceties :— 
1. Overture, Meerestille und glickliche Fahrt (Men- 
delssohn); 2. Symphony in D (Haydn); 3. Overture, 
Michel Angelo (Gade), first time of performance at 
these concerts; 4. Symphony No. 3, Eroica (Beetho- 
ven); 5. Overture, Der Freischiitz (Weber). Seldom 
have I witnessed such a beautiful performance as 
this one. There was, soto speak, one spirit animating 
the whole execution from beginning to end, every 
piece was played with extreme regularity, brilliancy, 
and firmness. It really constituted the very highest 
pitch attainable: a perfect orchestra rendering the 
pieces almost with perfection. 

This superiority of the Cecilia band is chiefly due 
to Mr. Verhulst's untiring efforts, his energy, his 
severity. Fancy that when the last concert took 
place early this year, they immediately began study- 
ing the different pieces of Thursday's program ! First 
there was one rehearsal every week; it soon increased 
to three; in the last nine, however, there was a re- 
hearsal every day, regularly at eight o'clock in the 
morning. Heavy penalties were enforced on absen- 
tees, who, though the band be very numerous, never 
escaped the watchful eye of the conductor. So it is 
practised year after year, and I have no doubt that 
the immense reputation of these Cecilie is princi- 
pally owing to this rigid drill. The sweet Meerestille 
and Haydn's gentle symphony were of course 
listened to with eagerness. There was evidently also 
much interest in the new overture, Michel Angelo, by 
Gade. Verhulst likes Gade, and Gade likes Verhulst- 
Is this mutual affection a consequence of their being 
both pupils of the same master—of Mendelssohn- 
Bartholdy? Very likely, for Gade is virtually the 
only living composer whose works are from time to 
time introduced at the Cecilia. Our excellent con- 
ductor has such strange fancies they say; because 
after all, I do not see why Schumann—and Wagner 
above all, should not be heard if Gade is almost 
every year, (I say Schumann, for though dead his 
music is always considered new, taking this word in 
its anti-classical sense). The Michel Angelo overture 
is a firm piece of music. I prefer it to Hamlet, 
which is in my humble opinion weak and vague. 
Curious difference between the two overtures ; Hamlet 
being an exclusively Danish subject, is not so Scan- 





dinavian as Michel Angelo, an entirely Italian | 
one. The music of the latter composition makes 
us think more of Thor and Thorwaldsen than of | 
the illustrious Tuscan. It is thoroughly northern 
in its expressions; a natural defect, but still a 
defect. ‘The performance of Beethoven's immortal 
Eroica, the most beautiful piece of music that was 
ever conceived perhaps, delighted us all through 
its marvellous superiority. The familiar and mag- 
nificent overture, Freischiitz, closed this highly 
successful concert in a very satisfactory manner. 
The theatre was crammed, no room whatever being 
left. The net receipts of the evening amounted to 
about £125. 

Blondin has left us. He announced, a week oy 
two ago, some performances on the low rope. The 
trial had precisely the result I predicted. The 
Crystal Palace Hall was comparatively empty. 
Except a few nervous old ladies and gentlemen, 
and a handful of other people, there was scarcely a 
soul to look at him. The fun was gone, you know. 
People said, “* Well, this walking on the low rope I 
have seen so many times at fairs and kermises; 
there is nothing new for me in it.” Fortunately 
for Emile Gravelet, he fell from the rope with- 
out hurting himself. This accident created a new 
sensation, and the public again rushed to the 
Crystal Palace in order to have the chance to see the 
acrobat tumble down a second time. Curious, this 
eagerness of people to see a man break his neck. I 
must confess that Blondin’s evolutions on the low 
rope are astounding, and it is a decided untruth to 
maintain that they may be seen “at every fair.” I 
never in my life saw such exercises as those of the 
American acrobat on the low rope. It is true that 
he did not risk much, and that he might have fallen 
a dozen times from the low rope without hurting 
himself; but I cannot realise this view of many who 
maintain that the peril is the only charm for them, 
and that looking at Blondin’s evolutions without 
having the chance of witnessing his fall and his death 
is ‘‘ sheer nonsense.” 

I think acrobatism a matter for strict legislation. 
The English law punishes attempts at self-destruc- 
tion ; let it also prohibit acrobatism when performed 
in the Blondin style. What is it else but a per- 
petual attempt at self-destruction ?—self-destructien 
for the mere pleasure of an audience. Let the law 
also put down such shameful exhibitions as men 
going into cages with wild beasts, and young ladies 
putting their heads in a lion’s mouth, as they are 
unworthy of man ! 

In a paragraph of your last issue I read, “‘ The 
‘Grand Duchess’ has now reached Copenhagen.” 
You might have added:—* She travelled thence, 
vid the Hague ;” for a first representation took place 
in that town a day or two ago. When we shall 
have her here is still, as the Germans say, Zin 
Buch mit sieben Siegeln, ® book with seven seals, a 
thing unknown. 








MUSIC IN VIENNA. 





A correspondent of the Standard summarises art- 
doings in the Austrian capital at the present time. 
Vienna, he says, has always been celebrated, and 
deservedly so, for its music. We have here a 
musician, Helmsberger, whose violin quartett con- 
certs are—I may say it without exaggerating—not 
to be surpassed in Europe. The church music is 
quite above the common. Then what excellent per- 
formances are to be heard of an afternoon in the 
Volks Garten, where Strauss—“ the” Strauss—has 
his well-schooled band. There also plays every week 
the band of the regiment of the line, ‘‘ King of Wur- 
temburg,”’ the same that carried off the great gold 
medal in the contest of excellence at Paris. And at 
this moment we have visitors here who are delight- 
ing connoisseurs by their wonderful performance. 
Joachim is now here. At his first concert the 
applause with which his playing was greeted was 
something unparalleled. The like was néver heard 
before. In the beginning his playing seemed so 
sweetly simple, so void of bravour or of encountered 
difficulties ; his tones were low, there were not, as it 
seemed, any extraordinary fulness of sound, and his 





a 
through the meadow. But as it winds its way into 
nooks and corners, and through the sedge and grasses 
and flowers, so gradually did Joachim’s sweet clear 
tones find their way to the hearts—the inmost 
hearts—of those present. They began to be moved 
by the sounds despite their seeming simplicity ; y 
feeling of exquisite delight possessed them, and their 
senses were entranced by the irresistible influence 
ofthe wonderful melody. And as Joachim continued 
to play the tones grew in volume: now there was 
‘fulness of sound ”’ and ‘* power,” and “ execution,” 
and people discovered that the mighty magician 
could, like Prospero, command the tempest as well 
as guide the flight of a delicate Ariel. 

It was rather an outburst of pent-up wonder anj 
delight than of applause that rewarded the playe 
for his performance. The Viennese public ig g 
grateful one. In all musical matters, too, his judg. 
ment is sound, and its appreciation, consequently, g 
valuable reward. 

Rubinstein is also here, and has given two cop. 
certs. The second pleased more than the first, as 
the pieces he chose for his performance were legs 
encumbered with flourishes and mere dazzling execy. 
tion than on the first occasion. His thorough 
command over his instrument showed itself to per. 
fection in those pieces in which there was more hay. 
mony and less noise, and here the public has good 
taste enough to prefer the intrinsically good to tinge] 
and worthless ornament. 

Johann Strauss, whose name I mentioned above, 
is at present in Paris, superintending the prepar. 
tions for a new opera which he has written, entitled 
“ The Merry Wives of Paris.” 

The Philharmonic concerts given in the Imperial 
Opera House have also now begun. It is a proof of 
the love of good music which prevails here, that 
every place, without exception, in the whole theatre 
is always taken weeks beforehand for these perform. 
ances. The master of the chapel, Dessoff, conducts 
them. Cherubini’s Anacreon overture, the overture 
to Schumann’s Genovefa, and a symphony of Men. 
delssohn were given in the first concert. Rubenstein 
also played a piece composed by himself. His per. 
formance was brilliant, but the piece itself had not 
real worth enough to satisfy a Vienna audience, 





PECKSNIFF PIETY. 





One of the most flagrant examples of bad taste 
of which the personal tone of American journalism 
has recently been guilty, is given in the New York 
Clipper of October 26th. We take it, personality 
may be made offensive in two ways: the commoner 
mode is by commenting on the private affairs of 
one’s neighbour, the other is by unduly exposing 
the private affairs of one’s self. In the New York 
paper the rarer instance is given: a person sign- 
ing himself “George the Count Joannes,” and 
assuming to be the father of the late Avonia 
Jones (whose name he asserts should be written 
Joannes, and whose proper title was ‘‘ the Lady 
Avonia”’) narrates, in the most shamefully sen- 
sational style, the incidents of his daughter's 
death. Interspersed about the narrative are 
constant references to his own deportment during 
the trying scene: what he thought, how he wept, 
how he attitudinised. In short, the whole is an 
abominable parade of egotism, a theatrical exhibi- 
tion of the worst possible feeling and taste. Itis 
to be noticed that this precious parent had not 
seen his wife for some twenty years, and had 
been alienated from his daughter for three years. 
They met over the death-bed of Avonia. Ani 
this is “the Count’s” version of his own be 
haviour :— 

‘ Overcome by the deep emotion of my sensitive 
nature, nearly blinded with my burning tears, Y 
brain on fire for days past by another domesti¢ 
affliction worse than death, I could not speak, bat 
knelt down, and taking Avonia’s extended 
hand in both of my own, I kissed and bathed it 
with my flowing tears, praying to our Heavenly 
Father to prolong her life. Raising my eyes © 
gaze upon my daughter, they suddenly met those 
of the sorrowful mother, Melinda; I instantly 
extended to her my right hand, which, with deep 





playing flowed gently on as a brook meanders, 


emotion, she clasped in her own; and at the same 
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nia, observing the pious action of 
See in, premned with py Smet grasp the hands 
of both! Thus, with the clasped hands over 
the very heart of Avonia-—father, mother, and 
daughter—all of proverbial intellect, separated 
for years, and by thousands of miles, heretofore 
estranged and alienated—were again united in 
that solemn moment, in mutual blessing and 
forgiveness !” ; 
The whole story is given in the same style. A 
sickly, morbid egotism runs through it all. At 
one time the estimable gentleman’s “heart, 
mind, and soul, bounded with trinitarian power, 
to give and receive the holy kiss of peace and 
blessing.” At another he makes a theatrical 
exit from the sick-room. 

“J again took the hand of Melinda, her 
mother, and respectfully saluted it; then rising, 
with faltering steps and tearful emotion, left the 
death chamber, supported by my eldest and weep- 
ing daughter, soothing and assuaging with filial 
Jove and affection my solemn grief.” 

While in the peroration his own “parental 
piety” is again brought strongly out for the 
edification of the public :— 

“ Almighty God blesses parental and filial 
piety; it is the electric cbain uniting the sons 
and daughters of the earth to the sympathetic 
bosom of our Heavenly Father. Man should 
memorise it for enduring example, as I do now, 
not only in justice to myself with the public, 
but to the united honour of parents and 
daughter.” 
But we have quoted enough. Real grief of every 
kind has a claim on sympathy; but real grief is 
sacred, and pours out its strength alone—not in 
the sensation columns of the organ of “the Fancy.” 
For the copious tears of a Job Trotter, or the 
piety of a Pecksniff, we have nothing but con- 
tempt. 





“ MIGNON.” 





The next season of Italian Opera will witness, 
we understand, the transference of Ambroise 
Thomas’s “Mignon” to England. In whatever 
form Mr. Gye brings it out (and we do not doubt 
the best will be done for it) we very much 
question the success of a work so peculiarly 
French and so well fitting the French métier. 
Of the nature of the piece the correspondent of the 
Pall Mall Gazette supplies us with some particulars 
supplementing what we have already heard. The 
story is Goethe’s ‘‘ Wilhelm Meister ;” and the 
French librettists have aimed at presenting on 
the stage that blossom of poetry, Mignon, with 
just as much to surround her as might serve to 
erhibit her to advantage. In the first scene we 
have Mignon, the eggs, and suggestions of the 
egg-dance, which Mignon (fortunately for Mdme. 
Galli-Marié) refuses to execute. Philina, view- 
ing the scene from a window, taunts the child. 
The mountebank, her master, ill-treats her, when 
enter Wilhelm Meister, who interferes and adopts 
Mignon at the very beginning of the piece. 
Mignon is a contralto; Philina, who persecutes 
her and is contrasted with her throughout, is a 
light soprano (Mdme. Cabel plays the part in a 
half shrewish, half coquettish manner); Wilhelm 
Meister is the tenor (Achard), and the old harper 
is the bass (Bataille). 

The songs are well written and the piece is 
cleverly constructed; but it was a pity to con- 
struct such a piece at all. The drama is irritating. 
the music neither lively nor consoling. All, how- 
ever, that Mdme. Galli-Marié does, is well done. 
She has the gaiety and the passion, the quaintness 
of manner and the intense earnestness of look, 
as well as the grace and sentiment of Mignon. 
She is, therefore, much more like the veritable 
Mignon of “ Wilhelm Meister” than the exclusively 
sentimental figures offered to us as representa- 
tions of Mignon by Ary Scheffer. In fact 
Scheffer painted a Mignon who has only a 
partial, one-sided resemblance to the Mignon of 
Goethe. This aspect of the character is not 
Neglected by Mdme. Galli-Marié. On the 
contrary, the facial expression and the well- 
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always sorrowful Mignon imagined by the 

painter, are all, at the proper moment, 

indicated or at least suggested by the looks, 

attitudes, and gestures of the actress. Her 

general make-up, moreover, equally with that 

of the old harper, is closely copied from the pic- 

tures. ‘‘ Mignon thinking of her native country” 

belongs to the first act, in which the memorable 

song “ Know’st thou the land’’ occurs. In the 
second act Mignon and the old harper are grouped 
together in a duet scene, written evidently for the 
sake of the situation, which calls to mind the 
least celebrated picture of the Mignon series. In 
the third act Mignon is made to come on in a 
white robe and kneel down on the stage and pray, 
in order that she may look as much as possible 
like the well-known “ Mignon aspiring to Heaven.” 
‘* Faust’ ought to be well known tothe great 
reading public in France from Gerard de Nerval's 
and M. Blaze de Bury’s translations, both of 
which are published in cheap editions. But 
“ Wilhelm Meister” isan inaccessible work to the 
Frenchman who does not read German ; otherwise 
MM. Barbier and Carré would scarcely have 
ventured upon the liberties they have taken, not 
only with “ Wilhelm Meister,” but with the story 
of Mignon itself. Mignon is a musical being. 
Each of her actions, every scene in which she 
appears, is suggestive of music; and the admir- 
able scene of the death and burial of Mignon, with 
the sublime dirges, already divided fora double 
chorus, forms a cantata, as it stands in the novel. 
Only Mignon does not die at the Opéra Comique. 
She has a little touch of palpitation of the heart; 
but she quickly recovers. The venerable, and in 
the operainsufferably dull, virtuoso on the harp 
recognises her as his long lost child; and she ends 
by marrying Wilhelm Meister. Fancy Mignon 
married and settled ! 

M. Ambroise Thomas has written plenty of 
lively ballet music; he has invented a ‘ Mid- 
summer Night's Dream” of his own, in which 
‘* Shakspir’”’ is the tenor, Falstaff’ the baritone, 
and Queen Elizabeth the principal soprano; and 
we remember hearing (and are not likely to 
forget) a mass, with deafening military ac- 
companiments, of this gentleman’s composition, 
which was performed one St. Cecilia’s day at the 
church of St. Eustache. M. Ambroise Thomas 
has, in short, written music of all kinds, 
including the genre ennuyeux; he is no respecter 
of poets, and it would be absurd to expect him to 
leave great subjects alone. Nevertheless, finding 
that he meditated a pasticcio, hased on “‘ Wilhelm 
Meister,” with a new setting of ‘‘ Kennst du das 
Land,” we wonder some friend did not take him 
aside and say to him, ‘‘ Know’st thou the song 
where the verses of Goethe are wedded to 
Beethoven’s music divine? ‘ Kennst du das 
Lied?’ Know’st thou it well, M. Thomas?” But 
it would have been all in vain. The com- 
poser of “ Mignon” and of “ Le songe d'une nuit 
d@été” is incurable. Indeed, a new conjunction 
between the divine Williams and the profane 
Thomas is already meditated—has already taken 
place. An Ambroisian ‘‘ Hamlet”? has been for 
some time in preparation, and ought now to be 
nearly finished. Who will play Hamlet, or 
whether, in accordance with a celebrated prece- 
dent, the part of ITamlet will be omitted, we are 
unable tosay. But it is certain that M. Ambroise 
Thomas has secured a charming victim for the 
part of Ophelia, Mdlle. Nilsson leaves the Thédtre 
Lyrique for the express purpose of being sacrificed 
at the Académie in the new capo d’opera. For 
“ Hamlet” is to be M. Thomas’s master-piece. 
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The article in the Times on which Mr. Bouci- 
cault founded the text of those remarks to which 
we called attention recently, was in its turn 
suggested by a paper on International Copyright 
which appeared in the Atlantic Monthly. Unlike 





poses of the always charming though 


and on which Mr. Boucicault poured out his sar- 
casm, the view of the Atlantic Monthly was taken 
from a transoceanic stand-point. 


The writer 
(who we believe is Mr. Parton of New York) 
preferred to dilate on the hardships suffered by 
Americans rather than Englishmen, owing to the 
absence of a literary treaty between the two coun- 
tries. Some of his principal arguments we pre- 
sent as under. 


“Few of us are aware of the extent to which 
American works are now reprinted in England. 
We noticed, the other day, in an English pub- 
lication, a page of advertisements containing the 
titles of thirteen volumes announced to be sold 
at ‘1s.’ or ‘1s. 6d.’ Twelve of the thirteen 
were American. Among them, we remember, 
were Mrs. Stowe's Little Foxes, Dr. Holmes’s 
Humorous Poems, and Mr. Lowell's Biglow Papers. 
‘’he cheap publication stores of Great Britain are 
heaped with such reprints, the sale of which yields 
nothing to the authors. We have even seen in 
England a series of school writing-books, the 
invention of a Philadelphia writing-master, the 
English copies of which betrayed no trace of their 
origin. Nor have we been able, after much 
inquiry, to hear of one instance in which an Eng- 
lish publisher has paid an American author, 
resident in America, for anything except advance 
sheets. Mr. Longfellow, whose works are as 
popular in England as in America, and as saleable, 
has derived, we believe, considerable sums for ad- 
vance sheets of his works; but, unless we are grossly 
misinformed, even he receives no percentage upon 
the annual sale of his works inGreat Britain. 

“ And the aggravating circumstance of all this 
spoliation of the men and women who are the 
country’s ornament and boast is, that it is wholly 
our fault. We force the European publishers to 
steal. England is more than willing, France is 
more than willing, Germany is quite willing, 
Sweden, Denmark, and Russia are willing, to 
come at once into an international arrangement 
which shall render literary property as sacred and 
as safe, in all civilized lands, as tobacco and 
whisky. All the countries we have named are 
now obliged to steal it, and do steal it. 

‘Tt was the intention of the founders of this 
Republic to give complete protection to intel- 
lectual property, and this intention is clearly ex- 
pressed in the constitution. Justified by the 
authority given in that instrument, Congress has 
passed patent laws which have called into exercise 
an amount of triumphant ingenuity that is one of 
the great wonders of the modern world; but under 
the copyright laws, enacted with the same good 
intentions, our infant literature pines and dwins 
dles. The reason is plain. For a labour-saving 
invention, the United States, which abounds in 
everything but labour, is field enough, and the 
inventor is rewarded ; while a great book cantiot 
be remunerative unless it enjoys the market of 
the whole civilized world. The readers of excel- 
lent books are few in every country onearth. The 
readers of any one excellent book are usually very 
few indeed; and the purchasers are atill fewer. 
In a world that is supposed to contain a thousand 
millions of people, it is spoken of as a marvel that 
two millions of them bought the most popular 
book ever published—one purchaser to every five 
hundred inhabitants. 

“ We say, then, to thosé members of Con 
who go to Washington to do something besides 
make Presidents, that time has developed a new 
necessity, not indeed contemplated by the framers 
of the Constitution, yet covered by the Consti- 
tution; and it now devolves upon them to carry 
out the evident intention of their just and wise 

redecessors, whieh was to secure to — 
earning, and talent the certain ownership of 
their productions. We want an international 
system which shall protect a kind of property 
which cannot be brought back to market without 
exposing it to plunder,—property in a book being 
simply the right to multiply copies of it. We 
want this property secured, for a sufficient period, 
to the creator of the value, so that no property, 
in a book can be acquired anywhere on e 
unless by the gift or consent of the author thereof. 
There are men in Con, who fee! all the magni- 
tude and sacredneas of the debt which they owe, 
and which their country owes, to the authors and 
artists of the time. We believe such members 
are more numerous now than they éver were 
before,—much more numerous. It is they who 
must take the leading part in bringing about this 
great measure of justice and good cane, and, as 
usual in such cases, some one man must adopt it 





however the opinion put forward in the Times, 


as his special vocation, and never rest till he hea 
conferred on mankind this immeasurable boot, 
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LL 


HER MAJESTY’S THEATRE. 


IL DON GIOVANNI. Don Giovanni, Mr. Santley ; | 
Leporello, Signor Zoboli; 1] Commendatore, Signor Foli ; | 
Masetto, Signor Casaboni ; Don Ottavio, Mr. Hohler ; Zerlina, 
Mdile. Kellogg; Donna Elvira, Mdlle. Sinico; and Donna 
Anna, Mdlle. Tietjens. Conductor, Signor Arditi. 


THEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. J. Russell. 

THE GRAND DUCHESS OF GEROLSTEIN. Fritz, Mr. 
W. Harrison; Prince Paul, Mr. Stoyle; Baron Puck, Mr 
Frank Matthews ; Baron Grog, Mr. Odell; Nepomue, Mr. Fred 
Payne ; General Boom, Mr. Ayrsiey Cook; Wanda, Miss An- 


gusta Thomason ; and the Grand Ducheas, Miss Julia Mathews 
(her eleventh appearance in England) Conductor, Mr, Betje- 
mann. 





THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
THE DOGE OF VENICE. Mr. Phelps, Messrs, J. C. 
Cowper, H. Sinclair, E. Phelps, Barrett, Johnstone, Warner, 
Temple ; Mrs. Hermann Vezin, Miss Grattan. ‘THE LADIES’ 
CLUB. Meedames Shirley, Harficur, Vandenhoff. 


THEATRE ROYAL, HAYMARKET. 

Sole Lessee and Manager, Mr. Buckstone. 
WINNING CARD. Mr. Compton. BROTHER 
Mesars. Sothern, Buckstone, Compton, Johnson, &c. ; 
= = Robertson, Lewin, &c. And MY 

Mr. Chippendale, Mr. Howe. 


THE 
SAM. 
Mesdames Chip 
WIFE'S MOTE 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

MAN IS NOT PERFECT, NOR WOMAN NEITHER. 
Mr. G. Belmore; Mrs. A. Mellon. MAUD'S PERIL. Messrs. 
G. Belmore, Billington, Ashley; Misses Herbert, Sheridan, 
Mrs, Billington. And THE SCHOOL FOR TIGERS. 


ROYAL LY CEUM THEATRE. 
Under the Sole Management of Mr. Fechter. 





ROMEO AND JULIET. Romeo, Miss Vestvali: Mercutio, 
Mr. Walter Lacy; Friar Lawrence, Mr. Ryder; Nurse, Mrs. 
Marston; Joliet, Miss M. Palmer. Preceded by PERFEC- 


TION. Messrs. J. Neville, Dalton ; Miss M. Shelley. 


ROYAL PRINCESS’S THEATRE. 
Sole Leasee and Manager, Mr. Vining. 

A LITTLE FLIRTATION, = After which THE COLLEEN 
BAWN. Mr. and Mrs. a Boucicault ; Messrs. D. Murray, 
J. G. Shore, E. Atkins, G. Neville; Miss Elsworthy. 
No. 1 ROUND THE CORNER, 


THE NEW QUEEN'S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

HE'S A LUNATIC. After which, STILL WATERS RU 4 
DEKP. Messrs. A. Wigan, Stephens, C. Wyndham, Terrot 
Seyton; Miss E. Terry, Mra. Alfred Wigan. THE rinse 
YIGHT. Achille Talma Dufard, Mr. A, W igan. 





ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. ag Webster; Manager, 
Mr. Horace Wigan. 

THE GAME OF SPECULATION, Messrs. C. Matthews, 
Neville, Addison, Soutar, Farrell; Mrs. St. Henry. iF I 
HAD A THOUSAND A YEAR. Mr. C. Mathews; Miss 
L. Moore. And MY WIFE'S BONNET. Mr. J. G. Taylor. 


THEATRE ROYAL, ST. JAMES’S. 
Sole Lessee and Manageress, Miss Herbert. 
THE SCHOOL OF REFORM. Messrs. John 8. Clarke, 
Irvi Miss Bufton. After which, A WIDOW HUNT. 
Mr. f. 8. Clarke, FIFTEEN YEARS OF LABOUR LOST. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
NOTHING TO NURSE. Mr. Thorne, Miss Newton. KIND 
TO A FAULT. Messrs. Parselle, Belford, James ; Mesdames 
Johnstone, Gwynne, Hughes. And WILLIAM TELL WITH 
A VENGEANCE. | Mr. James. 





PRINCE OF WALES’S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Messrs. F. Y: , Hare, Bancroft, and G 
Honey ; Mesdames Leigh Murray, Lydia Foote, and 
Wilton, After which, ALLOW ME TO EXPLAIN. Mr. 
George Honey ; Miss Rone Massey. 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
FOR LOVE. Meedames Stephens, Henrade, C. Saunders; 


Mesers. Mon ¢, Price, Widdicomb. MARY TURNER; or, 
the Wicious Willin and’Wictorious Wirtue. Miss Fanny Jo- 
sepbs ; Mr. Robins. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
MILKY WHITE. Messrs. H. T. Craven, Danvers, Fah- 
; Mra, Rouse, Miss Oliver. The Latest Edition of BLACK- 
EYED SUSAN.’ Messrs. Danvers; Mesdames A. 
Collinsou, M. Oliver. And THE RENDEZVOU 8. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. . 
NOBODY’S CHILD. Joe (Nobody's Child), Mr. Creswick. 
Preceded by nn new drama, entiied JANE BYRED wr Men, 
“ 
Miss E. Webster. - 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 








TENNYSON—DORE. 
THE PHOTOGRAPH ILLUSTRATIONS 
OF THE ABOVE 


ARE NOW READY. 








PRICES: 

WE i nicccpniaenaawmienehes 3 Guineas. 

rer ee 83 Guineas. 

Tum Twe Torna ...ss.cccse 6 Guineas, 
Lonpon : 

EDWARD MOXON & CO,, 


44, DOVER STREET, W. 





NOTICES TO CORRESPONDENTS. 





K, E.—Should address his letters to the Editor. 

G, 8. M.—Eu-ry-an-the ; 1-do-me-né-o ; in the latter pronounce 

the i as ec, the ¢ as a in take. 

Canticus.—The question proposed is beyond our province, 
Local peculiarities must always have great influence in 
such a case, 

Tunut-Ltirty.—The Jodel is a kind of change from the throat 
notes to the head notes, witha detiberate disappointment 
of the full note, which is flattened a quarter instead of a half 
note. It seems to be in imitation of the way in which 
animal and other sounds are broken and modified by great 
heights. 

T.8.—The Molian harp consists of a long, narrow box of very 
thin pine, about six inches deep, with a circle in the middle 
of the upper side, of an inch and a half in diameter, in which 
are to be drilled small holes. On this side, even, ten, or 
more strings, of very different catgut, are stretched over 
bridges at each end, like the bridge of a fiddle, and screwed 
vp or relaxed with screw pins. The strings must all be 
tuned to one and the same note (Dis, perhaps, the best) ; 
and the instrument should be placed in a window partly 
open, in which the width is exactly equal to the length of 
the harp, with the sash just raised togive the air admission. 
When the air blows upon these strings with different 
degrees of force, it will excite different tones of sound. 
Sometimes the blast brings out all the tones in full concert, 
and sometimes it sinks them to the softest murmurs. 
Follow the above directions, and if your harp does what we 
describe, we shall be astonished : that’s all. 


Oh aiid: 


AREVIEW OF MUSIC & THE DRAMA. 


—~— 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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« Romeo and Juliet,” by Gounod, has been pro- 
duced in Brussels with great success. 





Alfred Jael and his wife have been touring 
through Switzerland with great success. 





A Conservatory of Music is to be founded at 
Mannheim under the direction of Herr Pohl. 





M. Carvalho has decided on producing “ Lohen- 
grin.” M. Nuitter is to furnish the French text. 





The sisters Webb have arrived in New York 
from England. They depart immediately for 
California. 





SCENES IN THE ARENA. The great American 


American Cham 
of the World, James Robinson, R. Stickney, G. M. K: 
Malle. Chiarini, Mule. L. Brothers, 
Brothers, the Osc Mules, aan 





7 at the choir of the chapel of the Foundling 


Mr. Chaplin Henry has been appointed Basso 





Mr. W. S. Gilbert writes the pantomime for the 
Lyceum. Miss Furtado and Miss Nelly Burton 
have been engaged. 





Lady Don’s tour through the Southern States 
of America has been interrupted by yellow feyey, 
She has returned to New York. 





Kane O’Donnell, one of the editors of the New 
York Tribune, is said to be writing the score ang 
libretto of a new Fenian opera. 





Johann Strauss is at present in Paris, superin. 
tending the preparations for a new opera which 
he has written, entitled ‘‘ The Merry Wives of Paris,” 





Last week Mdlle. Bertha Cavaillé-Coll, the 
daughter of the well-known organ manufacturer, 
was married to M. Gabriel Reinberg, also a makey 
of organs. 





‘* La Fille des Aulnes” (das Evlenmiidchen), a new 
opera by a young composer, Hartmann, has been 
produced with success at Copenhagén. The author 
belongs to the school of Wagner. 





Miss Mina Poole is now in Spain; after the 
expiry of her engagements at Seville, she pur. 
poses visiting Madrid, and will return through 
Paris to England early in the spring. 





A Government inquiry is to be instituted into 
the management of the Paris Conservatoire, where 
the behaviour of the Professors towards the 
young lady pupils has produced some scandal. 





The pianoforte rehearsals of Gounod’s new opera 
** Romeo and Juliet,’ have begun at the Imperial 
Opera House, Vienna. It will, of course, be still 
some time before the piece can be brought out. 





“ Robinson Crusoe” has been brought out in 
Paris, the first performance lasting five hours, 
The opinion of the large and fashionable house 
was that the music is very pretty, the libretto 
very weak. 





The first representation of the “‘ Dame aux Came. 
lias”’ has taken place at the Théatre Francais, New 
York. Mdlle. Deborah’s impersonation of the 
victim of love and phthisis is spoken of in rap- 
turous terms. 

Mr. Wigan retires, we are told, at Christmas 
from the management of the Quecn’s Theatre. 
Mrs. Scott-Siddons will then commence as Julia 
in “,The Hunchback,” and Mr. Toole as Dot, in “ The 
Cricket on the Hearth.” 





Mr. Dion Boucicault is about to give the world 
another proof of his versatility. He is announced 
as joint author with Mr. Charles Reade of a novel 
shortly to appear in the pages of Once a Week 
under the title of ‘ Foul Play.” 





The following was a line on the bill of the 
Vicksburgh Theatre, on the 25th ult. ;—* Ladies’ 
special night.—On this occasion a wedding cake, 
containing a beautiful gold wedding ring, will be 
given in slices to,the lady patrons of the ‘ Crook.” 





The Emperor of Austria has sent a present to 
the Empress of the French, in the shape of a 
magnificent piano, bearing the interlaced initials 
of Her Majesty and the Austrian Sovereign. The 
value of this costly present is estimated at £1200. 





The “ Grande Duchesse” is famous in Paris for the 
number of people it killed. It seems to threaten 
equally lamentable results in New York. Malle. 
Hostée, who plays the Grande Duchesse, has 
fainted several times in the course of recent per- 
formances. 


Mr. Brinley Richards announces a recital of 
classical and modern pianoforte music, at the 





Hospital, in plaee of the late Mr, W. H. Weiss, 


Hanover Square Rooms, early next month, Hat- 
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del, Beethoven, Weber, and Mendelssohn fill the 
first part; the second will be devoted to Mr. 
Richard's own compositions, 

We are happy to direct attention to two per- 
formances at St. James’s Hall on Monday next of 
the Christy Minstrels, for the benefit of their very 
excellent and courteous manager Mr. F', Burgess. 
The bill of fare comprises most of the favourite 
compositions of the Minstrels, and will no doubt 
attract a large audience. 





Mr. Montgomery has at length taken his leave 
of the Melbourne public. He has been very 
popular, and his performances at the Theatre 
Royal were liberally patronised. Some of his 
impersonations, however, have been anything but 
favourably received, and notably his representa- 
tion of Meg Merrilies in a version of Scott’s “ Guy 
Mannering.” 


Berlioz has arrived at St. Petersburg, where 
the Grand Duchess Helena has given him rooms 
in the Michael Palace. He is now busy with the 
organisation of six concerts—five to be devoted 
Among others, portions of the 
« Alceste,”’ translated for this occasion into Russian. 
The sixth concert will be composed of the works 
of Berlioz himself. 


to classical music. 





The case of Mr. Boucicault against Colonel 
Wood, of Chicago, for infringing the former's 
rights in performing “ The Colleen Bawn” and 
“ Arrah-na-Pogue,”’ has been decided in favour of 
Mr. Boucicault, with full damages of 100 dollars 
for the first performance, and 50 dollars for each 
subsequent one, making, with the costs, some 
3,000 dollars. We understand that this is the 
pioneer of some twenty other suits. 





The forthcoming morning performance for Mr. 
Fitz-James’s benefit, at the ‘Theatre Royal, Drury 
Lane, is fixed for Wednesday, December 4. The 
chairman and lessee, Mr. F. B. Chatterton, with the 
committee, have been actively engaged organising 
the program. It will combine a display of his- 
trionic talent and attraction rarely possible for the 
public to witness, supported by most of the eminent 
members of the following theatres :—Drury Lane, 
Haymarket, Adelphi, Holborn, Lyceum, New 
Queen’s, New Royalty, New Royal Surrey, Royal 
Strand, and Prince of Wales’s. 





M. Bagier has lately involved himself in a 
rather warm discussion with sundry Parisian 
journals relative to an opera which Prince 
Poniatowski is writing on a libretto of M. de 
Saint Georges. An assertion having been made 
that the composer Ricci had been asked and 
declined to undertake the music of this opera, 
which the Prince is now doing, M. Bagier 
vehemently contradicts the statement in several 
letters, One or two journalists, however, persist 
in the report on the authority of Ricci himself. 
The question is one of simple assertion and 
denial: we cannot, therefore, undertake to say 
where the truth lies. Bagier, however, writes 
with more violence than politeness. 


Mr. Emery having appealed against the decision 
of Mr. Baron Martin in the case of Emery v. 
Parry, has been unsuccessful. His counsel sub- 
mitted that the verbal statement was entirely 
consistent with the agreement, and ought to be 
treated as part of it, and that, consequently, the 
learned Baron was wrong in the course he adopted 
at the trial. He remarked upon the indefinite 
nature of the term “ ran,” observing that, with- 
out some qualification, it might mean a run for 
one or two nights, and that it was not likely 
any actor of note would enter into an engage- 
ment for so short a period. The Court was 
Wanimously of opinion that Mr. Baron Martin 
had no option but to nonsuit the plaintiff, and 
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The history of the new Brighton Concert Hall | 
is shortly this :—In April, 1865, was first mooted | 
the subject of an arcade, to be erected upon the | 
ground since secured by Mr. Childs. 


Liability Companies, and though, in the follow- 
ing April, tenders were advertised for, the scheme 
fell through, and shortly afterwards the principal 
mover, Mr. Maddick, came to terms with Mr. 
Childs, who, quietly and unobtrusively, has 
matured his plans and carried them into execu- 
tion—the result being a concert hall which will 
vie with Birmingham, Liverpool, and other large 
places. 

Miss Clara Denvil, the young actress who died 
last week at Liverpool through the rupture of a 
blood-vessel, was the daughter of the late Mr. 
Denvil, tragedian, and the original representative 
of Manfred at Covent Garden in 1833. She was an 
excellent actress in many parts, and especially 
popular in burlesque. She appeared as a child 
very early on the stage, and at the Lyceum, 
Adelphi, and more recently at Covent Garden 
(where she represented Cinderella in the Christmas 
piece of 1864), her talents were highly appre- 
ciated by Metropolitan audiences. ‘To her credit, 
we may add that for twelve years she had been 
the sole support of her mother, contributed to 
that of her father, and since his death she has, 
from her professional labours, supplied her 
mother and brother with their means of liveli- 
hood. 





Among the recent productions of the Spanish 
press, recorded in the “ Boletin Bibliografico 
Espaiiol,” will be found ‘* Amor verdadero, 6 Juan 
el Correo—True Love; or, Jean the Postman: 
a drama in five acts and ten tableaux, adapted to 
the Spanish stage from the English drama of 
‘ Arrah-na-Pogue,’ by Don Manuel de Rovira y 
Albert, and acted for the first time with extra- 
ordinary success in the theatre of the Circus at 
Madrid, on the 8th of February, 1867.” There is a 
separate publication of the “ Direccion Escenica,” 
or method of getting up the piece, with eight 
engravings. The Spanish version is probably 
taken immediately from the French, written in 
French by the English author, and produced with 
success at Paris. It is no trifling feather in the 
cap of Mr. Boucicault that his play may have 
been acting on the same night before crowded 
audiences in London, Paris, and Madrid, to say 
nothing of its extra European success at New 
York and New Orleans, Sydney and San Francisco. 


of late years to borrow of the English; but one 
of Quintana’s early dramas, ‘‘ El Duque de Viseu,” 
was partly taken from Monk Lewis's “ Castle 
Spectre.” 


Near the city of Bristol the Ashley Down 


volent. The expenses of the Institution are 
large, and the Governor, Mr. Muller, is therefore 


public the necessity of supporting it, in a pam- 
phlet entitled ‘‘A Brief Narrative.” So far Mr. 
Muller’s action is irreproachable. Then, as the 
“Narrative” takes care to inform intending 
subscribers, the Governor is a pious man, who is 
continually “engaged in prayer ”’ for the weal of 
the institute. He is also most particular as to 
the source of the subscriptions which drop in, and 
if they come from people of whose moral charac- 
ter he is not assured, he sends them back. For 
example, he says in a portion of his pamphlet— 
“T have received a letter, enclosing a post- 
office order for £2, being the net proceeds of a 
theatrical entertainment, stating that the income 
had been £20 altogether, and the expenses £18. 
The £2 was, as the christian reader will suppose, 
unhesitatingly returned, as I could not expect the 
Lord’s blessing to rest upon money thus obtained, 
which would have been equally done had it been 





refused a rule for a new trial, 


£2,000 instead of £2.” 


The pro-| the blessing of the Lord. 
posal, however, did not find favour with the| arguing with so foolish a man as this governor: 
Brightonians, or the many speculators in Limited | at the same time we are sorry that his bigotry 


The Spanish dramatists are not much accustomed ; 





Mr. Muller's ‘piety is more respectable than his 
grammar: “ which would have been equally done” 
is intended to refer to the return of the money, not 
Of course there is no 


should stand in the way of the benefit of the 
institute. We therefore propose that he should 
adopt the plan of the Asiatic Mussulman in 
trading with the Christian Giaour. The Giaour’s 
money is an unholy thing, and may not be 
received from the hands of unbelief; but if 
dropped into a tub of water, and hauled out with 
a pair of tongs, it is sufficiently cleansed for the 
pocket of the True Believer. Let Ali Muley 
Muller Bey set up a tub on his premises, into 
which dramatic dogs, and sons of dogs, may drop 
the coin of Sheitan. So shall it be cleansed for 
the pocket of tho Faithful; and a double result 
will follow—the appeasing of bigotry, and the 
benefit of the charity. 

“4 Midsummer Night's Dream” has been put 
upon the stage of the Olympic Theatre, New York, 
and has made that house the cynosure of all criti- 
cal eyes. In point of scenery the revival is suc- 
cessful beyond the most sanguine expectations 
of all concerned. ‘Telbin’s panorama of Athens 
and Hayes’ transformation-scene are the great 
effects: and these are great indeed. The former 
is introduced at the end of act fourth, to illustrate 
the progress of the Duke and his train from the 
woods back to Athens. Itis not of that bold and 
fiery character which most attracts the uneclectic 
eye ; but it is of that delicacy, both in fancy and 
in perception of the sentiment of landscape, which 
cannot fail to charm the artistic mind. Its execu- 
tion is wonderfully fine. As to the transformation- 
scene, it beggars all description. Fine effects are 
made, likewise, at the end of act second and act 
third. In the one there is a reproduction of Sir 
Edwin Landseer’s picture of Titania and Bottom, 
attended by the floral sprites—which is famous for 
its tender poetic fancy and its acute sympathy 
with Shakespeare. Following this comes Titania's 
Bower. ‘The close of act third shows a globe of 
pearl, entwined with a glittering serpent, and sur- 
mounted by the figure of Puck—the whole floating 
in air. 

Mendelssohn's son, the young Dr. Carl Mendels- 
sohn Bartholdy, who lives in Heidelberg, having 
been appointed Professor of History there, has 
been resting from his arduous labours for some 
weeks in Baden-Baden. He is at present occupied 
with the publication of a second series of the 
works left in manuscript by his illustrious father. 
Some of these, notably the Trumpet Overture in 
C, and the eighth book of the Lieder ohne Worte, 
have appeared, as London cognoscenti know; 
while the so-called ‘Reformation Symphony,” in 
D minor, written for the Festival of the Reforma- 
tion in 1830 and at that time performed in Berlin 


Orphan Asylum solicits the charity of the bene-|®%4 London, is to be done at the Crystal Palace 
| this Saturday. 
quently in his first volume of Letters, looking 
induced to state its objects and impress on the forward with delight to its production at the 


Mendelssohn speaks of it fre- 


Paris Conservatoire. In Paris, however, he was 
doomed to disappointment, as at Leipsic, Dresden, 
Berlin, and elsewhere in Germany. This time 
his enemy, and the enemy of the ‘‘ Reformation 
Symphony,’ was the cholera, no sooner than 


\recovered from which he left Paris for London. 


Whatever he may have intended in further con- 
sideration of this work it is now difficult if not 
impossible to ascertain, but how much interest he 
felt in it is shown in his own words. And when 
it is remembered that it was composed after the 
overture to the “ Hebrides,” the “‘ Walpurgis Night” 
(both subsequently remodelled), and some of his 
very best works, it might surely be conjectured 
that the probability of its comprising too much 
that is excellent and too much that is individual 
to be consigned without regret to oblivion was 
at least very great. ‘Till within a few months, 





however, and nearly forty years since it was 
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! 
composed, there seemed no chance whatever | 
of its coming to light, We have furthermore | 
to expect a set of Etudes and a Piano Sonata| 
(composed in 1827), besides a funeral March for | 
wind instruments, which Mendelssohn wrote in|} 
1836 for the funeral of Norbert Burgmiiller. This | 
beautiful March, arranged for orchestra, has been 
performed in Baden-Baden, exciting a lively in- 
terest among the friends of music. 





THE ST. ANDREW'S COMPETITION. 

Most of our readers have by this time had 
enough of the clergy, the churchwardens, the 
organists in esse and in posse, and the umpires, in 
the exciting contest for the post of organist of 
St. Andrew's, Holborn. Indeed our space has 
been trenched on largely by some of these | 
gentlemen, but the correspondence has served to 
illustrate several points though well 
known to the initiated, had hardly been so 
conspicuously and so compendiously brought out 
before the public. The opinions expressed illus- 
trate the case as between clergyman and organist; 
though they have not altered the position of 
either, which remains precisely as it always has 
been. ‘The settlement of the question lies in a 
truism: that the musical part of the service 
should be regulated by the official best qualified 
to do so, be he organist or clergyman: while the 
chances are all in favour of the organist, who must 
know something of the requirements of the ser- 
vice, while the clergyman may know literally 
nothing of music or musical effect. 

It was no doubt the success of the services at 
St. Alban's, that induced the Rector and church- 
wardens of the church in Holborn to take the 
opportunity afforded by the post of organist being 
vavant, to try their hand at a musical service, 
which should become as popular as the Rev. Mr. 
Maconocure’s, without being open to the objec- 
tion of a semi-Romish ritual enforcing more than 
semi-Romish doctrine. The power of the An- 
glican Church has never yet been fairly put forth 
in this direction: in no instance that we are 
aware of has energetic and conscientious paro- 
chial work been systematically united with the 
full musical rendering of the Sunday and daily 
services of the church. There were few places 
offering a better opportunity of making such an 
experiment with a fair prospect of success than 
St. Andrew's. 

With such a view the Rev. G. BLunr thought— 
and rightly—that the selection of an organist 
was a most important task; and forthwith candi- 
dates were invited to compete for the post, which 
it was distinctly but verbosely stated would be 
given to the best player under thirty-five years 
of age. The salary offered was liberal, and it is 
no wonder that this, combined with the prospect 
of occupying a really good position, with a new 
and magnificent organ, induced many candidates 
to send in their testimonials. Actually, we be- 
lievo, nearly two hundred organists in the metro- 
polis and various parts of the country showed 
themselves anxious to occupy the post. 

The parochial authorities had no idea that they 
would have to deal with such an embarras de 
richesses, and were aghast at the difficulty of 
finding the one grain needed in such a quantity 
of chaff. Happily, however, they were suddenly 
enlightened by a perception of the entire unfit- 
ness for their purposes of all the “country” 
candidates; and the list was at once expurgated 
accordingly. We wonder if the illustrious Sparx 
of Leeds was among the number of young men 
from the country; or Dr. Douste-S Wester; or 
Mr. Rea of Newcastle ; or our national and Cotto- 
nopolitan Besr? How many Cathedral organists 
and University professors were included in Mr. 
Buunt's ruthless massacre of the innocents who 
hailed from beyond the sound of Bow Bells? 
How many Mus. Docs. of Oxford, Cambridge, or 
Lambeth, had their hopes blighted of a musical 


which, 





autocracy on Holborn Hill ? 


The elimination of the rustics marvellously 
reduced the list, and by a vigorous pressure of 
pros and cons, and sifting of ‘‘ other reasons,” 
a single dozen were fixed on who should actually 
play for the berth; the umpires being instructed 
to return 25 per cent. of that number, it being 
calculated that this proportion must include the 
‘other qualifications” which would weigh against 
musical ability. Our readers know the result. 

We need not enlarge on the regulations for 
the competition, the final regulations, and the 
post-final, which have been so clearly explained 
by the rector; nor need we allude to the motives 
which first named thirty-five years as the ne plus 
ultra of an organist, but afterwards thought an 
excess of a few years more or less of no monent. 
All this has been pretty well ventilated in our 
columns; and some of the opinions expressed on 
both sides are most curious. We must call 
particular attention to one clerical dictum, that 
an organist cannot know anything of Church 
music, because he has not had a classical educa- 
tion! 

The chief ground of complaint of the unsuc- 
cessful candidates resolves itself into this: that 
they were induced to compete on certain con- 
ditions, which were not observed; and it cannot 
be denied that a large number of gentlemen of 
high musical attainments have good cause to 
complain that they were induced to waste their 
time, in applying for a post where musical 
ability was announced to be the sole test, when 
the authorities wanted nothing of the kind, and 
when, as is proved by their own dicta, these 
might have chosen what they wanted from the 
thousand and one so-called organists—male or 
female—who can manage to get through a chant 
and a psalm-tune, with a voluntary from the 
“ Organist’s Companion” for a chef d’auvre, and 
who have no objection to being the professional 
hack of the clergyman or his wife, or of the 
musical churchwarden, or of that imperious lay- 
man who, in right of his occupancy of the 
biggest pew and the amount of his Easter offering, 
sits in judgment alike on prayers, sermon and 
singing, and from whose expressed wish there is 
no appeal. From beginning to end the clergy 
and vestry seem to have been floundering about 
in utter ignorance as to their own intentions and 
wishes, and they have only succeeded in producing 
a most entertaining and ridiculous muddle, which 
is patent to everybody but themselves. 

It seems to have been thought necessary to 
commence with a grand flourish of trumpets, and 
to continue altogether in King Camsyszs’ vein. 
The Rector, we doubt not, ordinarily proceeds in a 
more common-place way; he does not use his 
seven-feet equatorial to see if the bedroom gas is 
out; nor cheque his butcher's bill by the dif- 
ferential calculus; nor row his curate or his 
butler in Greek iambics. Had Mr. Buunt simply 
stated his wants to either of the gentlemen who 
acted as umpires, Mr. Turue or Mr. Goss could 
at once have shown him the man for his purpose ; 
and the old rubbish of playing for the post might 
have been avoided. We believe that now at 
least the Rev. Mr. Buunt and his associates are 
satisfied that they might have procured an organist 
after their type with a great deal less fuss; and 
though we presume they have selected the mildest 
of the fire-eaters whose competition they invoked, 
we yet doubt whether Mr. Hieas will be found 
sufficiently pliable for their purposes. But they 
have a resource even then: let their new instru- 
ment be a BARREL organ, and let the clerical 
director of the service play it himself. 








OUR AUTHORS. 





In the last article wherein we handled that 
popular bugbear of the theatrical world, the 
Decline of the Drama, we divided the common 
utterance of lamentation into its two appropriate 
heads. Two cries, in themselves comprising a 
single plaint, are wont to assert that great Pan 


—— 


is dead. We have no actors left, say the 
mourners of the defunct British Drama. Wehayg 
no authors left, the antistrophe runs. The burden js 
in reality the same, the proof of it being relegated 
to that glorious past which has to prove 80 many fing 
old conservative maxims. Our authors, then, likg 
our actors, are not to be compared to the mighty 
men who wielded the dramatic pen in the dayg 
that gave us GoLDsMITH, SHERIDAN, Concrayg, 
CumMBERLAND, CotMAN, Foorr, Morton, and, 
in later times, KNowies and JERROLD. Thogg 
indeed were the palmy days of the drama, when 
sterling writing relied not on the arts of the paint. 
brush and the limelight to insure it appreciation 
and success. And at the outset of replying to an 
argument like this, it must be conceded that the 
bewailer of the modern stage, the old enthusiast 
for a consulship of Piancus, has a profounder 
case when he deplores the lack of modern dra 
matists than when he mourns the lack of present 
actors. It is not sufficient to meet him with the 
answer that the writers whom he eulogises were 
only good in a century remarkable for its absencg 
of public taste and public nicety of morality; 
that they soiled their wit with ribaldry ang 
indecency ; that their comedies were mostly long. 
spun farces, and their humour a series of catch. 
words, such as “Keep moving,” ‘“ Do ye take, 
good sir,’ and the like, with a plentiful sprink. 
ling of ‘‘ Egad,” and a plentiful reference to the 
virtue of insolvent tenants and the wickednoss 
of young bloods who owned land. It is not 
enough to say that the writers of these 
times cast their models from the same 
mould, and wrought in a slow dull fashion 
which pleased a public accustomed to conven. 
tional forms and never disposed to be too exact- 
ing. Nor is it enough to point out that the 
masterpieces of the 18th century when revived 
in these times are found to be silly and super. 
ficial things, as is exemplified in the late revival 
of some of Morron’s comedies. The last argument, 
indeed, falls to the ground when it is remembered 
that we have not the actors who made them 
famous in their time. Revive the ‘ American 
Cousin”? a hundred years hence, and posterity 
will wonder what people could see in Lord Dun 
dreary to interest them. So with the old come 
dies: many of the characters took their éspecial 
humour from the forms of the time—subtle little 
essences which were only entrapped by the actors 
of the day, and which could not be preserved in 
printers’ ink. Again, the plea that the old writers 
only surpassed the age in which they lived will 
not avail. Between the power of appreciation 
and the power of production—in other words, be- 
tween audience and author, a certain ratio must 
exist; if the former advances, the latter must ad- 
vance too, otherwise the balance is destroyed. If 
the critical capacity of this age exceeds a former 
one, then must it be proved that our authors still 
oceupy the front-ground in the same relation 
their predecessors did: otherwise the repros, 
that they are behind their predecessors is just. 
Here, it will be at once seen, lies the weakness 
of the modern position. It is quite true that the 
public taste for theatricals has spread and ad 
vanced: it is also true that the dramatists have 
not kept pace with the onward march. Our best 
men of letters do not turn their attention to the 
stage: that isa mere matter of course; but even 
our best constructors of fiction do not. Tho stage 
is not so remunerative a field to the ambitious 
writer as the circulating library or the newspapée 
office. The vast increase of fugitive literature has 
drafted a large quantity of young and vigorous 
writers from the sphere to which they might 
under other circumstances have turned theit 
attention. Accordingly the dramatic ranks ate 
held by men who (with but an exception here and 
there) are unknown in general literature. As 
natural consequence we have in them a knowledge 
of the technical business of their art, with but 
little power of production. Hence the 
raids on French dramatic literature. In thes 
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to be noted the possession of considerable literary 
ability—always marking the distinction between 
literature and fiction. They simply fail in the 
latter capacity ; and are thus driven on their neigh- 
pours’ property. Even the so-called “ original ” 
dramatists —excluding from the category Mr. 
Tom TAYLOR and Mr. JoHN OxenFrorD as being 
confessed adapters, and Mr. CHARLES READE as 
peing a “ dark horse,” who is only original when 
not found out—consist principally of those who 
take a certain set of stage incidents, and fit them 
to the actors, calling the whole a drama. Mr. 
T, W. Rosertson is a good author when he puts 
his actors through a thorough course of teaching; 
and his laconic style of comedy-writing derives all 
its force from the naturalness with which it is 
spoken. It seldom reads well, but it sownds well. 
Mr. Boucrcautr is another excellent stage- 
manager. Mr. Byron has built up his reputation 
as a comedy-writer on his knowledge of the 
idiosyncrasies of certain actors. Mr. Craven 
writes well those pieces in which he plays himself. 
Mr. Joun Broveuam is another author-actor, who 
misses oftener than he hits. Mr. Haurpay isa 
worker-up of shreds and patches, borrowing his 
style of dialogue from Mr. CHartes Dickens and 
his plot from everybody. Mr. Bayte Brernarp 
has shown his power most frequently in the 
rehabilitation of stock dramas of the higher class, 
Mr. Warts Putuuies’s original dramas have a soup- 
gon of the London Journal, to which periodical in 
fact this gentleman largely contributes. Dr.Wxst- 
tanp Marston writes sharp, epigrammatic 
dialogue, but reckons few successes. Lastly, Mr. 
Epmunp Fatconsr, when he takes pen in hand, 
isto be counted, like Hamlet, “nobly wild, not 
mad.” 

These then are our prominent dramatic authors, 
leaving out the burlesque-writers, the translators 
of farces, and the dramatisers of books, as 
scarcely coming under the designation. They 
exhibit a collection of varied culture and diverse 
ability for showing ‘‘ the age and body of the time 
its form and pressure.’’ That they are not men of 
the foremost literary ability is to be allowed. In 
them are absent not merely the refinement of a 
Butwer and the genius of a Dickens, but the 
versatility of a Lever and the constructive power 
even ofa Brappon. It is true that one cultivated 
novelist and man of letters has given us such 
dramas as “Money” and ‘‘7'he Lady of Lyons.” But 
the experiment was made long ago, and has not 
been repeated of late. The news that a master of 
novelistic melodrama is about to renew his stage- 
labours is to received with interested expectancy. 
We look forward to the projected return to the 
theatre of Mr. WiLKre CoLuins. 








OPERETTA IN LONDON. 





The hopes of those interested in the spread of the 
lyric drama in England have received a stimulus in 
the news that another step is to be made in the 
direction of popularising operetta. Be the step ever 
#0 small it is still a progress, say the lovers of 
opera ; for it will prepare the public, by one more 
attempt, for the day when the music of the Bouffes 
shall displace that of the music hall, and the 
attractions of legitimate Opéra Comique drive 
forth the vulgar enjoyment of burlesque. Thus, 
with the news that Mr. German Resp had taken 
the St. George’s Hall for the production of comic 
opera, a pleasurable thrill passed through musical 
London. This at all events was a march in the 
right direction. Mr. German Rexp was a manager 
of great experience, a man who knows the market, 
one well versed in stage business, and the likeliest 
man to secure a good orchestra and artists, whose 
names he must know by heart. Doubtless comic 
opera—French opera—would at last have a chance. 
We should get Orrenxsacu presented with some 
attempt to realise the composer's intention: not 
smothered in a mass of scenery as at Covent 
Garden, or turned into jingling rhymes and bad 


REE», and, to sum all, a pleasant little house like 
St. George’s Hall, there would be no more chic per- 
formance of opera buffa than that promised in Lang- 
ham Place, said the optimists. 

The prophecy was more a hope than an expecta- 
tion based on anything that has gone before. More- 
over it seems very like a forlorn hope. Until we 
know that Mr. German Reep has engaged a really 
good little orchestra, or done more than hire a few 
fourth-rate players, with a violinist to act as con- 
ductor, and a piano to take its turn among them, it 
would be idle to speculate on the performance of 
music in the mode of the Bouffes Parisiens. Until 
we witness the birth of some half-dozen good singers 
who can act, or actors who can sing, it would be futile 
to hope for opera buffa played here as it is in France. 
The truth is, burlesque opera is foreign to the genius 
of the English soil. It has not only to be cultivated 
but has yet to be sown. That it will some day or 
other flourish here to a satisfactory extent, we do 
not doubt ; meanwhile, however, strenuous exertions 
are requisite to accustom our audiences to its form 
and feature. Operetta, mounted in a shifty, half- 
and-half manner, will inevitably fail, as it has 
failed before. The taste of the public has to be 
fostered from the first rudiments; therefore the 
form of education must be made as palatable as 
possible. A mediocre performance will only 
alienate the public more. 

For operetta in England we want not only a 
picked band, a versed conductor familiar with French 
scores, and a company of well-trained artists (every- 
thing being en miniature), but we want also a cosy 
little house whose internal arrangements before the 
footlights correspond with the neatness and com- 
pactness behind them. Mr. Reep is fitting up 
private boxes at the St. George’s Hall, as we under- 
stand ; let him look after the heating of the house, 
for that is much needed. At present the Hall is 
cold, His arrangements as regards the pieces to 
be produced include, it seems, a new extravaganza 
by Messrs. AntHUR SuLuivan and Burnanp. So far 
good—with a difference. Mr. Sunutvan has shown 
himself a pleasant composer of light music in the 
case of ‘‘ Coa and Box.” We have had something 
too much of Mr. Burnanp; and do not desire another 
“ Helen” or “ Mary Turner.” It is not burlesque 
with original music we need, but real opera buffa. 
Our burlesque authors have got into such a music- 
hall groove that we would fain see something fresher 
attempted — something that shall correspond in 
libretto form with the spirit and lightness and won- 
derful briskness of the Offenbachish form of music. 








THE CRYSTAL PALACE ROBBERY. 





The two choir boys of All Saints’, Kensington 
Park, were on the expiration of their remand 
brought before Mr. Exxurorr, the magistrate for 
Lambeth, when according to Mr. Ex.iort’s direc- 
tion medical testimony was to be adduced on 
behalf of GrezNwoop, to the effect that he was 
subject to epileptic fits, accompanied with a 
singular development of kleptomania, The choir- 
master, Mr. Wini1am Parxuousz, the Rev. 
Joun Lieut the incumbent, and the Rev. 
Witu1am Newron, the curate, offered no fresh 
point,and Mr. E.xiort remarking on the absence of 
the surgeon was about to commit the two prisoners 
for one month, when Mr. VaLuaNnce earnestly 
besought the magistrate to suspend his judgment 
in order to give a second opportunity for the 
attendance of the surgeon; and if this was 
refused, to send the boys to a reformatory, which 
would be better than a prison. Ultimately the 
case was adjourned for a few days, when on its 
third hearing, Mr. Hupparp, a surgeon of the 
parish and also one of the churchwardens, deposed 
that GrEeNwoop was really a sufferer from epilep- 
sy, and at times rendered unconscious by this com- 
plaint. Hees, the younger of the two prisoners, 





Pans as at the Haymarket or the Adelphi. With a 
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neat little orchestra composed of picked musicians, | of the head boy Greznwoop. The case now 
a conductor at their head who knew his business, | assumed a curious aspect, for the defence of 
half-a-dozen sharp young artists, headed by a stage kleptomania had failed, epilepsy not in any 
manager so thoroughly experienced as Mr. German | way being connected with this “fonny” dis- 


order. Mr. Exxniorr however took a merciful 
view of the point, and in his decision was some- 
what influenced by the fact that the friends of the 
prisoners had settled with the proprietors of the 
stalls in the Crystal Palace, who had withdrawn 
from the prosecution. He discharged the boys 
with an impressive admonition, and they retired 
in company with the curate, Mr. Newron, who 
good naturedly had been bail for their re-appear- 
ance. The boys were described as of All Saints’, 
Paddington, and the sons of gentlemen, but this is 
erroneous. The boy Hiaas is the son of acabman, 
and previous to his joining the choir school of All 
Saints’ Kensington Park, was in Mr. Marcumont’s 
choir school. GRrEENWwoop is the son of a carpen- 
ter, and has been for some years in the choir 
school at All Saints’. At the close of the case Mr, 
HvuBBARD, the surgeon, and rector's churchwarden, 
applied to the magistrate for his expenses as a 
witness in the case. The magistrate seemed 
taken quite by surprise that the rector’s church- 
warden of All Saints’ should seek remuneration 
for his attendance to give evidence, and inquired 
upon what ground Mr. Hussparp expected to be 
paid by the county. Mr. Hupsarp supported his 
c!aim for loss of time on the plea of having been 
summoned by the magistrate’s order, and after 
some consideration Mr. Exxrort directed the clerk 
to pay Mr. Husparp twenty-one shillings. Thus 
ended this curious case. 








THE ST. ANDREW'S COMPETITION. 





To the Editor of The Orchestra. 


Sir,—The facts have now come out, and with 
your kind permission I venture to sum up the 
case. 

a. The place was open to all England, but not 
to organists over 35 years of age. 

b. The place was not open to all England, bub 
only to a London organist. 

c. The place was open to all London organists 
of 35 years of age, more or less. 

d. This resolution was passed after Mr, Higgs 
had written to say he was over 35. 

e. Mr. Higgs, a London organist, was the only 
one more than 35. 

f. Of the twelve selected candidates, three were 
to be returned. 

g. All professional London knew the three 
would be Messrs. Archer, Naylor, and Higgs. 

h. No one but Mr. Blunt and the Vestry knew 
Mr. Higgs was disqualified by age. Even Mr, 
Robinson will not affirm the contrary, although 
his virtue suffered from close connection with 
“black sheep.” But he thanks the parties for 
rejecting him. 

i. Mr. Naylor says Mr. Blunt communicated 
the reason why there was a disqualification as to 
age, but concealed the fact that one candidate 
was not so disqualified although over age. 

k, Mr. Archer confirms Mr. Naylor in this. 

l. Mr. Goss says “the affair is over.” Mr, 
Blunt says “the matter is settled, the organist 
appointed.” Mr. Pontifex says “the organist has 
been duly elected, the election cannot be re- 
opened.” And finally Mr. Blunt declares “nothing 
could be more honourable or straightforward.” — 
I am, Sir, &c., 

Farr Puay, 





REVIEWS. 


[R. Cocxs & Co.] 


“ Little Pickle’s Quadrilles.” Composed for the 
Pianoforte. By Srspnzn Gover. 








A very good set of quadrilles on favourite Irish 
airs. The title page is a clever sketch after a 


was supposed to have acted under the influence | picture by H. K, Brown. 
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‘The Vision.’ Romance for the Pianoforte. 


Brintey RicHarps. 


By 


An elegant trifle, by no means difficult, and not 
too lony, in the favourite style of the composer. 
‘Love's Dream.” Romance for the® Pianoforte. 
By Cart Hause. 

Easy, yet capable of great expression, this little 
romance is sure to please when well played. It 
is not too long either to play or to listen to. 





[Cramer & Co.] 


* Cramer's Vocal Tutor,” 


ew 


containing the Rudiments 
‘ 


the 


usic, and the necessary instructions for 

perfect of the Voice, with 
appropriate Exercises, Lessons, Easy Solfeggi, 
and simple song (Book 
I. of “Ci 


“(Cyamer's Ve 


cultivation 


in one and two parts. 
tmer's Vocal Course).”’ 

Book IT., containing 
in the advanced keys, 


‘ ” 
cal ¢ ourse, 


oe . 4 
> rer re 
Solfeggi, &c., 


Exercises," 
Songs in two and three parts, with Observations 

and Illustrations from the works of Bennett, 

W. Maynard, Crescentini, Paer, and Pellegrini. 
We had occasion some weeks ago to notice in 
favourable Cramer's 
for the Pianoforte,” 3 of which is now 
established beyond all preced nt. 


terms ‘* Educational Course 
the suces 
It was obvious 
that there had been no elementary work previously 
published so useful for home teaching—all diffi- 
culty as to the proper choice of music to follow 
the old The 


govern admirably 


instruction book being avoided. 
has in that work 


of | 
sive difficulty, which must invariably 


; an 
ls 


and progr 


arrang ries ‘sons of continued interest 
lead to the rapid and satisfactory progress of the 
pupil. It is plain that the same system must 
also be most advantageous in schools, and the 
public appreciation of these 
with the marvellous cheapness of a 
Piancforte School, will account for 
the of the numbers already 
issued. We are glad{ to see that the same enter- 


facts, combined 
Standard 
at once 


large sale six 
prising publishers are now engaged on a Vocal 
Course, arranged on the same principles, and with 
the same objects, and which promises quite as 
much for the advantageous study of Vocal Music, 
as the previous work does for that of the Piano- 
forte. ‘The first two numbers of the Vocal Course 
are now before No. 1, the Vocal Tutor 
proper, or Introductory Book, being a strong 
contrast to the forbidding works, which whether 
cheap or dear seemed to be considered neces- 
sary to be placed on the 
threshold, previous to the slightest step being 
taken towards the attainment of the Art of 


us; 


stumbling-blocks 





Singing. On the contrary the requisite infor- 
mation is here presented in the simplest and | 
most interesting form, while at the same time the | 
offensive show of bringing everything to the level 
of the “meanest comprehension,” is skilfully 
avoided, ‘The instructions are given clearly and 


concisely, the lessons, exercises, and solfeggi are | 


admirably arranged, and the beauty of the little 
part songs is such that they will be retained 
long after the work has been discarded as a 
mere Tutor, We have spoken chiefly with 
reference the First Book; but allowing 
for the pupil’s progress, our commendatory re- 
marks will equally apply to Book IL., which is as 
carefully produced as its predecessor, and which 
assiduously studies the requirements of those for 
whom it is intended. Should there be no falling 
off in future numbers, Cramer's Vocal Course 
will be the most important and most useful work 
of its class that has been published of late years. 


to 





** La Promesse donnée,” 

Car. Vevey. 

A very elegant romance, with broad melody 
and good phrasing, which while it forms an 
interesting and profitable study, will enable those 
who can play it well and with taste to delight 
their hearers without becoming wearisome. ‘The 
leading idea is well worked out, and care is taken 


Pensée fugitive. Par 








not to delay the ending till the subject is thread- 

bare. 

“Gipsy Anna.” Song. Arranged from the 
celebrated Annen Polka by Srravss. 

We need not commend this well-known melody 
whose popularity is universal; we need onlyremark 
that the words are very well adapted, and that in 
its new shape it forms a lively and piquant 
chansonnette. 


Songs of the Rhineland. In English by L. H. 
F. du Terreaux. Symphonies and accompani- 
ments by Alberto Randegger. 

No. 7. “ The Locksmith's Prentice.” 
sergesell.) 
8. “The Lesson of Youth.” 
Jahre gehen.) 
. “The Forget-me-not.” 
nicht.) 
. “My Pipe.” (An die Pfeife.) 
. “ Home Beloved.” (Lied eines Landmanns 
in der Ferne.) 
. “The Spinning Wheel.” (Marianchens Spin- 
nerlied.) 
13. “ May Morning.” (Mailied am Morgen.) 
4. “ Hope.” (Die Hoffnung.) 
. ‘*Merry and Wise.” (Es kann ja _ nicht 
immer so bleiben.) 
3. “ The Soldiers’ Leavetaking.” 
ausziehenden Soldaten.) 
17. “Iago’s Toast.” (Soldatenspruch aus Othello.) 
8. “The Hapless Serenade.” (Der Stiindchen- 
singer und der Nachtwiichter.) 

This excellent edition of German Lieder in- 
creases in interest with each succeeding number. 
The greatest credit is due for the variety of the 
selection, while in their respective departments 
the translator and arranger leave nothing to be 
desired. Where all are so excellent, it is difficult 
to indicate a preference; but as works in very 
opposite styles we may instance Schiller'’s song, 
“Die Hoffnung” (No. 14), and “The Hapless 
Serenade” (No. 18). We look upon this work 
also as important in an educational point of view, 
as tending to foster a taste for something better 
than the vapid productions now dignified by the 
name of ballads, which are written to order by 
Claribel and her compeers. 


(Der Schlos- 
(Jahre kommen 


(Das Vergissmein- 





[Ransrorp & Son.] 
The Peasant’s Morning Song, (Departure). Trio for 
treble, tenor, and bass. Music by W. H. Wetss. 
The Labourer’s Evening Hymn, (Departure). Trio 
for treble, contralto, and bass. Composed by 

W. H. Wess. 

The above compositions are very melodious and 
very characteristic. Beyond their intrinsic merits 
they have the additional interest from the early 
death of their lamented author, who will long 
remain as great a favourite with the public as a 
composer, as he was when living as a singer. 





“ Pickings from Papers on Musical Quacks and 
Quackery. By J. H. Dgane. Eastbourne: T. 
S. Gownanp. 1867. 

A pamphlet full of nonsense, and what is 
worse, feeble nonsense. In the eleven pages 
which constitute a three-pennyworth of would-be 
burlesque satire, there is more for tears than for 
laughter. Only sorrow can be excited at the 
publication of such barren wit. 


“ Town Amusements.” An alphabetical analysis 
of Concerts, Theatres, Galleries, Gardens, &c., 
&e., London: Fretp and T'vger. 1867. 

This is a monthly periodical containing the 
names of all the metropolitan houses of enter- 
tainment, the pieces performed there, the cast, and 
the hours of opening—in fact it is an extension 
of what may be seen near the leading article of a 
daily paper. Added to this in some cases are a 
few words of abusive criticism. For example the 
Haymarket Theatre is thus disposed of :— 


Dundreary is not yet consigned to the limbo of 


(Abschied der | 4. 





——S 
inanities. It is a pity to see Mr. Sothern, 
histrionic powers thrown away upon such ay 
artificial and absurd character, which could not 
exist in any, much less in English society, yy, 
Raymond too will do justice to a more gratefy] 
part. 

Critiques of the foregoing length and nature, 4 
few impudent answers to imaginary corres. 
pondents (who have endeavoured to secure the 
good graces of the editor by bribes), and severgj 
advertisements, constitute the second number of 
this singular stranger, which is offered to the 
world at twopence. It is printed on toned paper 
in old-fashioned type with long s’s like /’s, which 
bother the printers dreadfully, for they are mixeq 
with the modern sibillant in most admired 
disorder. Town Amusements is certainly the 
weakest periodical we ever remember to hay 
seen. 





DOUBLE ACROSTICS. 
I. 
These two comic actors we greatly admired, 
The one now no more, and the other retired, 
1. An old fashioned torture, the Tower will show 
it. 
. A style of composing well known to a poet. 
3. A person, of whom we do well to fight shy. 
It’s unhealthy where damp, go reside where ’tis 
dry. 
. If you add another the product is two. 
. The name of the girl Bill Sykes brutally slew, 
Il. ’ 
With such success has Romeo been crowned, 
Her name is with an adjective soon found. 
. If this is guessed ’tis a success d’e-stime, 
Or “ devils blue” may something like it seem, 
2. After a song for this the public scream. 
3. It lights the globe and qualifies the wind. 
4, The novice it denotes when this you find. 
5. Too often broken, lover be resigned. 
6. ’Tis Shakespeare’s birthplace brings it to one's 
mind. 
7. It is a long one that bas ne’er a turning. 
8. We use the word a private thought concerning, 


T. F. D.C. 
eee 


TO DOUBLE ACROSTIC IN OUR 
LAST. 
iria 
rdit I 
ar M 
oat I 
r C 
ee R 
% -- ¥ 
Mimicry. 


SOLUTION 


M 


Maccabe. 


Answers received. Correct :—NELLE REY; 
Buterr (Southampton); T. W. R.; Josepx; 
Trmzo Danaos; GENERAL Jackson; V. B. ; THE 
Late Mr. B.; Koo-roo; Asax. Incorrect:— 
Tuomas Weex and others. 








Cure (this week)or an OLp anv Disrressine Coven 3 
Dr. Lococx’s Putmontc Warsrs.—From Mr. Soars, 67, 
gate, Nottingham. Nov. 25, 1867. “It gives me great 
to bear testimony as to the efficiency of Dr. Locock’s Wars. 
A gentleman troubled for a long time with a constitutional 
cough tried one box of the Wafers, and was entirely cured 
them.”—Dr. Locock's Wafers give instant relief to asthma, 
consumption, coughs, colds, and all disorders of the breath 
and lungs. To Singers and Pusiic Speakers they are it- 
valuable for clearing and strengthening the voice, and haves 
pleasant taste. Price Is. 1}d. and 2s. 9d. per box. Sold by 
all Druggists. 


Hoxtoway’s Prris.— With the darkening days and 
changing temperatures the digestion becomes {mpaired, the 
liver disordered, and the mind despondent, unless the cause 
of the irregularity be expelled from the blood and body by 
an alterative like these Pills. They go directly to the source 
of the evil, thrust out all impurities from the circulation, 
reduce distempered organs to their natural state, and correct 
all defective or contaminated secretion; such easy means 
of instituting health, strength, and cheerfulness, should be 
in the possession of all whose stomachs are weak, whose 
minds are much harassed, or whose are ov 
Holloway’s is essentially a blood-tempering medicine, 
whereby its influence reaching the remotest fibre of the 
frame effects an universal 
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‘The BEST Instruments only dealt in. The inferior, showy 
Instrument entirely excluded. 








** AN ILLUSTRATED LIST ON APPLICATION, 


PIANOFORTES 


By BROADWOOD, COLLARD, ERARD, CRAMER, KIRKMAN, and PLEYELL. 


HARMONTIUMS 


By DEBAIN and CRAMER. 


CRAMER’S THREE YEARS SYSTEM. 


This method of obtaining a Pianoforte or Harmonium was originated by CRAMER & CO., by whom it has been carried 

out with very great success. The third year since, the introduction of the system has now torminated, and the Instruments that 

were hired during the latter part of the year 1864 have become the property of their hirers. The quality of the Instruments 
Supplied has been found so superior as to call forth the most flattering recommendations from all parts of the country, and 

the result has been encouraging in no ordinary degree. So greatly, indeed, have CRAMER & C0.’S eiforts to supply Pianofortes 

and Harmoniums on easy terms of payment been appreciated, that they continue to send out a greater number of first-class 





; Instruments than the aggregate of all those active and intelligent competitors who have adopted CRAMER & CO.’S system. 
CRAMER & CO. | CRAMER AND CO. 
Desire to take this opportunity of directing special attentii: , LET on HIRE PIANOFORTES for THREE 
to their 


YEARS, after which, and WITHOUT ANY FARTHER 


COTTAGE PIANOFORTE WITH CHECK PAYMENT WHATEVER, the Instrument becomes the 


: Property of the Hirer :— 






































ACTION, 
a remarkably beautiful specimen of their recent manufacture. 28 GUINEA 
This Instrument is supplied on their Three Years System, at ! 
ss FOUR QUINEAS PER QUARTER. PIANETTS, 
10 Guineas 
ng. They would likewise bespeak the attention of the Public to their 
, NEW PER ANNUM. 
UR 
GRAND PIANOFORTE, 42. GUINEA 
SIX FEET LONC. DRAWING - ROOM 

















eee MODEL 
é , COTTAGE, 
15 Guineas 

































































PER ANNUM. So 

00; ‘ 

EPH ; 

T 

a 60 GUINEA 

— SEM TI- 

as In Rosewood, 90 Guineas; in Walnut, 100 Guineas. 

— A most elegant, convenient, and pure-toned Pianoforte, occupying OBLI Q U E, 

| considerably less space than the ordinary Grand, and retaining 

ae great power and effectiveness. 20 Guineas 

are On the Three Years System the charge is PER ANNUM. 

ee NINE AND TEN GUINEAS PER QUARTER. 

red, the —— —EEEE——————————— — — ———E = — = ——— — + -- ~ —————-—-— 
oy 
fe PIANOFORTE GALLERY (THE LARGEST IN EUROPE), 
oti 207 & 209, REGENT STREET. 
wai Ciry - - - 48, Moorgate Street. | DUBLIN - - Westmoreland Street« 


BRIGHTON - - 64, West Street. BELFAST - ~- Donegall Place. 
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' © meade NEW DANCE MUSIC FOR THE 
SEASON, 


N ILDRED WALTZ. By Cuantes Goprney. 


Solo 48. Duet 5s 
Cuamen & Co, Limited, 201, Regent-street, W. 





IND-UP GALOP. By Cuartes Goprrey. 
Solo 48. Duet 5s 
Cramer & Co. Limited, 201, Regent-street, W. 


— SAPPHIRE QUADRILLES. By Cuartes 
Goprary. Solo 4s. Duet 5s, 
Craner & Co, Limited, 201, Regent-street, W. 


] OSE BLANCHE WALTZ. By W. C. Levey. 
Sole 4s, Duet 5s 
Cramen & Co., Limited, 201, Regent Street, W. 
prom QUADRILLES. On Popular Airs. 
By Hennt ps Vittiers. Solo 4s, Duet 5s, 
Cramer & Co. Limited, 201, Regent-street, W. 


| dy aarp QUADRILLES. On Songs of the 
Rhineland. Solo 4s. Duet 5s. 
Cuamer & Co. Limited, 201, Regent-street, W. 


Res LANCERS. By T. Barrerr, 
Price 4s. 
Cuamen & Co. Limited, 201, Regent-street, W. 


JOLLEE-WOLLEE-HAMA GALOP. By 
Hewat pe Vittizas. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 
EANNIE LEE.—New Song by CHaruzs 
e Biamrnty, author of ‘1 would I were a Bird,” “ Dreaming 
of Angels,” Ac. Price 3s. 


Cramer & Co. (Limited), 301, Regent-street, W. 





IPSY ANNA.—Song arranged from the popular 
and fascinating Annen Polka. By JOMANN STRAUSS. 
Price 2s. 6d. 
Cramer & Co. (Limited), 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jouann Sraavss. English Edition. Price 3s. 
Cramzun & Co. Limited, 201, Regent-street, W. 





A MuEK POLKA. By Joann Srrauss. English 
Edition. Price 8s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben.) 
By Jonann Srravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
LAYFULNESS POLKA. (L’Enfantillage.) By 
Jouany Staaves, English Edition. Price 3s. 
Caanzr & Co. Limited, 201, Regent-street, W. 


———— 


AR FORCE GALOP. By Jonann Srnavss. 
English Edition. Price 8s. 


Cuamun & Co, Limited, 201, Regent-street, W. 








SSEMBLY WALTZES. (Juristen Hof-Ball- 
Ténse.) By Jouany Staavss. English Edition. Price 3s, 


Craman & Co. Limited, 201, Regent-street, W. 


TRAUSS'S DANCE MUSIC, as oes at 


\) Covent-garden Promenade Concerts. ition. 


English 
Price 8a. each Number. 
Caanen & Co. Limited, 201, Regent-street, W. 


OMEO AND JULIET WALTZES. By Srnravss. 
Solo 4s. Duet 5s. 


Caaman & Co. Limited, 201, Regent-atreet, W, 





CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No, 1, | 
(= MER’S CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. Selections from 
/ PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupi 
and Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5. aaa '. 
| No. 7. 
No. 2, | (NRAMER’S SEVENTH BOOK. Stndies co 
, ie " ae d . m- 
RAMER’S SECOND BOOK, containing Scale | posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
Passages, Easy Exercises, Preludes, &c. chosen from the | No. 8 


works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
RAMER'’S EIGHTH BOOK, Half-hours 


with Familiar Arrangements of favourite Sacred and Operatic | 
Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
| Bennett, &c. 


Ready.) 
No. 3. No. 9. 
RAMER’S THIRD BOOK. Containing little | RAMER'S NINTH BOOK. Advanced Studies 
) from Cramer and the Standard Composers for the Piano. 


/ Fantasias progres-ive in difficulty, Themes carefully selected | , 
from the Best Writers, Preludes and Exercises from the more | forte. 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons No. 10. 
with aspecial view to the Freedom of the Left Hand&c. (Ready.) RAMER’S TENTH BOOK. The Modem 
No, 4. School—Thalberg, Chopin, Goua2d, &c. 


RAMER’S FOURTH BOOK will contain 
) “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. (Ready.) 

No. 5. No. 12. ¢ : 

RAMER’S FIFTH BOOK. Studies in one (oe TWELFTH BOOK will be ae 

) Keys, chiefly introductory to the Pieces contained in the | composed of Cramer's Advanced Studies, for the acquisi- 
following Book. Ready.) | tion of style. 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Street, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





No. 6. 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 














No, 3. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 


No. 1. 
RAMER’S VOCAL TUTOR, containing the| 


Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. ( Ready.) ‘ 

No. 2. | RAMER’S FOURTH, FIFTH, SIXTH, 
(SRAMER'S SECOND BOOK, containing Exer-| a4 qWeueTi BOOKS will follow th promrenive orl, 
) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two will contain Exercises Solf i ften ane Ccxapositions for 
and Three Parts, with Observations and Illustrations from the th Voice her the i a aaa Singing Masters. 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | “° y 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Street, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL PIANOFORTES, 


In Ash Case - - - 23 Guineas. 
» Black Walnut - ° ° : . : ° 25 ” 


HESE INSTRUMENTS are manufactured with the same care as the more expen- 
sive class, and will be found equally durable. The mechanism is of the best 
description, being constructed on the same principle as that of the Grand Pianoforte. 








Lonpon: CRAMER & CO. LIMITED, 207 & 209, Receyr Srreet, W. 


—— 





| OMEO AND JULIET QUADRILLES. By 
Hennt Marx. Solo 8s. Duet 4s. 
Caauzn & Co., Limited, 201, Regent Street, W. 


i OMEO POLKA. By Manx, Solo 8s, Duet 5s. 
Caamen & Co, Limited, 201, Regent-street, W, 





proses DEL DESTINO WALTZES. By Jvut- 
Linn. 4s. 
Caamzn & Co, Limited, 201, Regent-street, W. 


ORZA DEL DESTINO GALOP. 
Liss. 3a. 
Cuanun & Co. Limited, 201, Regent-street, W. 


By Jvt- 


ULLIEN’S FORZA DEL DESTINO QUAD- 
RILLES. 8s, 


Caanen & Co. Limited, 201, Regent-street, W. 





\iLi4 6 kOKZA DEL DESTINO 
4 ADRLLLES, 38. 
Caaman & Co. Limited, 201, Regent-street, W. 


rPYHE ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luiet Boapese. This 
Musical Play is specially adapted for School-examinations, 
kvening-parties, &c. 1t contains three principal réles—s. prano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable scenery ; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s, nett. 
Caamen & Co, Limited, 201, Regent-street, W. 


HE TENDER TIME of MAY. By Batre 
An extremely melodious song. Price 3s. 


Cramer & Co, Limited, 201, Regent-street, W. 





COUNTRY LIFE. Written by CHARLES 
Dicksys. Composed by Jonn Hutian. ice 38. 


Cramer & Co. Limited, 201, Regent-street, W. 








HE DAUGHTER OF THE KING. Words by p 
+ L H. F. Dv Teangavx. Music by Fraycis 8. CLanxs. RILLING BIRDS. A now and a 
ice 38. 
Cuawen & Co, Limited, 201, Regent-street, W. See Ee 2 
ak Sa nages CES ROE ean? tr gyre KAMER & Co. t-street, W 
HEY ARE NOT DEAD, BUT SLEEP. Sacred >. ee eee 
Song. By Jacqugss BuumentHar. Price 3s. 
Cuamer & Co. Limited, 201, Regent-street, W. 





LE LAC (The Lake). Méditation poétique 
Ais ty LH Fb Tenanavx. A tweet and patheti 
8 . £.D RREAUX. 
[HE PEARL, A Souvenir, | Words by L. H. F. Price 88. 
pu Trexrgavx., Music by Bonpgss. Price 3a. Cramer & Co., Limited, 201, Regent Street. 
Cramer & Co. Limited, 201, Regent-street, W. 











VOICE FROM THE OCEAN. By 3. P 
Kxiaur, composer of ‘She wore a Wreath of & 


ORT O HEARTS. Vocal Duet. By Borpzss. Goats ie Site tecnane. Seno 








Onanzn & 0, Limited, 201, Regent-street, W. Caaxan & Co, Limited, 201 Regent-street, W. 
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SUNDAY GAZETTE. 


all the Latest Telegrams and Expresses 
Fons of Saturday, 


Exclusive and early pet Information, and Comprehensive 


ty Intelligence ; 


essional News, and Kpitome of Public Opinion of 
The Prof w ietorlay: 


SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, Naval and Military, and 


Civil Service News; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distetbution in the Neighbourhood of London 


by Nine o’clock. 





CRAMER & CO.’s 





NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 





Benedict’s Grand Concerto for Pianoforte, dedicated" 
~~ permission to the Empress of the French . os 
Andante from above, published separ aay 

Rondo from above, published separately 


(These two numbers are the most tloaervodiy popular move- 


ments of the gue. ” as 
nedict’s Rose Leaves ses, utifully illus- 
eg with a View of Costessy Hall, dedicated by 
permission to Lady Stafford .. 
Kabel 's Gems from Halen Opera ‘Parts 1 ( 2 ‘and3. i now 
ng OY ie! patie oEe 
| Richards. By the Sad "Sea ‘Waves, Fantasia ‘on 


the celebrated ballad from Benedict’s opera, The . 


Bride of Venice ... . 
Alfred Devaux. The Melodies ‘of Scotland. New Edition 
4 wy Books. Arranged in a one style. Each 


J. Py Calla, “St. “Cecilia, Books 1, 2, 3. "Consisting of 

Favourite Sacred Melodies, Ancient and Modern, each 
Book 1, 2, 3, duet ..... 

J s, ‘allot March of the Men of Harlech. Transcrip- 

J, @. “Calicoti 


"Home, ‘sweet Home. "Transcription ae 


We nope Le Lecsoan An engans piece for 
janoforte 

9. Villar. The Patrol : A Night Viarch. - “charming 
composition .. 


CRAMER & Co. 1 Limited, ‘201, " Regent- street, W. 

















CRAMER & CO.’S 
NEW SONG 5 


BY 
FAVOURITE COMPOSERS. 





Let me love thee . .. Arditi 
A Voice from the Ocean . Be 3 P. Knight 
Angel Land.. o 8606 00 88.008 

All that’s bright must fade ae et or *iMtudie 


Bright be thy dreams . 


ind PSHM 
28 pes HORI bene sed 


Pretty Nell .. ces ae 5b co oetenneee thas one an 
Twilight .. on 0000 0090 oe obes.cncnce WORNOE SERENE 
Kissing her Haie op 90 cccn ence ce ppes es coce uaa ~  - 
What saith the River.. oe eveeccesce - Leolin 
Song of Home .... a oieees 0004 .. Maeder 
Hymn of St. amare ‘Nuns. coves eeece ‘:B. ‘Richards 
Fad ad —— TeTTTTTr ig "A. Macfarren 
i Hing +eee eyes Henry Smart 
Tg rhe a ig eo cece ee Reichardt 
Song of the Echoes . pe > ‘Barnett 


Cramer & Co. ‘Limited, ‘201, Regent-street, w. 











CRAMER & CO,’S 


VOCAL DUETS. 








abe Glover. ‘Soft 1 the Dews of the Summer 


Night.” Words by J. E BEEP.» 00.00 00 cr cn cece 
Stephen aed “ Beautiful Sosnnget. " Words by J. 
“the Fail of the Leaf.” “For Soprano and 


Contralto . 

Vincent Wallace. ‘Over the Silvery: Laie. *” "Barcarole 
for two female voices. Words ¥2 Carpenter .. 
Linley. ** Daylight still age - ords and music by 

George Linley 


CRAMER & Co, Limited, 201, ‘Regent-street, Ww: 5 








CRAMER & CO.’S 


BACRED MUSIC. 





Saint Cecilia. Gems of Sacred Melody in a Series of 
Hight books, arranged for the pianoforte by J. G. Call- 


No. 1, Containing Selections from Handel, Mendels- 


sohn, haegresy wieee, dd 

No, 2, Cor Selections from Cherub chopin, 
» Haydn, Marcello, and 

” » Duet 

No. 3 _Contataing Selections from ‘Auber, Mozart, 

unod, Balfe, Sean, and Brinley 


¢ Sab 00 00 50 gareg ee 


Duet 


to ee eee eee 


naaiinuiivn on tiesdan 
































LA FORZA DEL DESTINO. 
OPERA IN FOUR ACTS, 
BY 
THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s, 
Separate Numbers. 
ACT 1. s. d. 
No. 1. Romanza, “ Me eon ed orfana” : 5S 3 0 
2. DE ines “MS. 3 0 
2. Scena e Duetto, “Ah per “sempre “o mio bell’- 
angelo’’, ° -SandT. 5 0 
ACT 2. 
8. Coro Ballabile, ‘‘ Hola! hola! hola !’. 2 6 
4. Canzone, ‘‘ Al suon del tamburro” .... 2... 0.6665 
{-S. and Chorus 5 0 
10 6 4 Ditto, aalo ....cccove : ws 2s 
40 4. Ditto, solo .. SAC 8 0 
5 0 5. Coro e Preghiero, “Padre eterno signor ” cosscoom & © 
6. — **Son pereda son ricco d’onore”......Br. 3 0 
6. Ditt B. 8 0 
7. Aria, “Madre, pletosa vergine” a 2 = 
7. Ditto .. MS. 4 0 
8. Scena e Duetio, coche tranquilla —_ sento” 
S.andB. 5 0 
8 6 ACT 3. 
40 9. Romanza, ‘Oh tu wenabanpeu agli ssl ook 8 0 
9. Ditto . a & © 
0 1 BP wsch ence ° ‘Br. 8 0 
10. Scenae Duettino, “<Solenne in quest’ ora ot &Br. 3 0 
11, Aria, “‘ Urna fatale del mio destino” ........Br. 4 0 
8 0 ll. Ditto ..... ° ose ae 
12. Coro e Strofe, ‘“Venite all’ indovina ” ieee «£6 
40 12. Ditto, ME Sec eC eater « —— 3.0 
6 0 12. Ditto do. - 3 0 
13. Arietta, ‘ “A buon mercato chi vuol comprare”. 7 3 0 
40 We  .x006:0060 eee .. Br. 8.0 
4 0 14, Coro, ‘‘ Pane, an per carita”” rere a 
15. Coro, Tarantel a, ‘* Nella guerra ¢ la folita”.. a a 
3 0 16. Aria Buffa, “‘ Toh ! toh ! ae mondo”....Br. 3 0 
16. Ditto .. eave wa S-@ 
8 0 17. Rataplan, «Rataplan della gloria 7 
MS. ‘with Chorus 5 0 
17. Ditto, solo . ve * 3 0 
17. Ditto do. 3 0 
18. Duetto, “Sleale! il ‘segreto fa dunque viciato’ ” 
T. and Br. 4 0 
19. paees mid Bi campiainad ai signore”. 8. 4 0 
19. Ditto . ° ..M- 4 0 
. 
ACT 4, 
20. Aste o buts, **Che ? siete all’ osteria?” . rae 2 8 
20. Di a OT 
21. rea e ‘Duetto, “Del mondo 4 disinganni * eer 
a r.andB. 3 0 
8. a. 22. Scena e Duetto, ‘‘Se caddi un ound phe hed 
8 0 ©. . ae Br. 4 0 
3 0 23. Melodia, Pace, pace, 1 mio Dio oP. 8. 3 0 
3 9) 93. Ditto . Ss MS, BO 
3 0 
3 0 
8 0 
38 0 
: : LONDON : 
30| CRAMER & CO. LIMITED, 
: : 201, Recent Srreer, W. 
2 6 
2 6 A FORZA DEL DESTINO. 
: . By Verp1 ‘ 
8 ©) Quadrilles on Airs from the Opera ....+.+++++.D” e $0 
Ditto oo ieee 3 0 
La Forza Valses . eee eerevececcocecs - Jullien 4 0 
La Forza Galop . . Jullien 8 0 
Cramar & Co. Limited, 201, "Regent. “street, ‘London, Ww. 
A FORZA DEL DESTINO. 
By Verpt. 
8. d, 8. d, 
‘ 2 on the Motive from the Cones, For wa 
eo ergeercs 0 
Two Fantasias on Airs. "For Piano . eescecee ‘iceman 40 
0 Ditt ditto. iam oe 
Rataplan ‘Soldiers’ Chorus). Arranged for ‘Piano... 
8 0 Harold Thomas 3 0 
La Vivandiére.. -Brinley Richards 3 6 
3 0 | Favourite Airs. Arranged for Pianotorte W. H, Calicott. 
In Three Books ...... +---each 5 
0 Ditto “ditto” Duets 6 0 
Cramer & Co. Limited, 201, Regent-street, London, W. 
L4 FORZA DEL DESTINO. By Vzrot. 
All the numbers of the opera 
Cramer & Co. Limited, 201, Regent-street, W. 
2 LA FORZA DEL DESTINO. By Verp1. 
Pianoforte Arrangements, Dauce Music, &c. 
Cramer & Co. Limited, 201, Regent-street, W. 
| Px FORZA DEL DESTINO. By VERDI, 
5 ols ee THROUGH Baa West,” 25, 6d.; and “Tux 
AIDEN'S PrayEr,” 38. ocal adaptations in English from 
6 0} favourite airs. 
Cramer & Co, Limited, 201, Regent-street, W. 
0 
6 0 L4 FORZA DEL DESTINO. By Verp1. 
Pianoforte score, 20s. 
5 0 Cramer & Co. Limited, 201, Regent-street, W. 
6 0 
40 ( i GRETTON’S MERRY OLD ENGLAND 
56 0 e TOCCATA. 8s. 
Cnuamsn & Co, Limited, 201, Regent-street. 





WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
> ma cial Preface by Rev. T, Carter, 7s. ; by post, 
Ts. 5d 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 
SUGGESTIONS for CE REMONIAL ~ ae SARUM 
USE. 1s. ; by post, 1s. 1d. 


TO THEOLOGIANS. 
THE BIBLE and its INTERPRETERS. 


eooete, Roman, and Literary Theories ; the Truth, 
Ww, ‘ ‘yy D.D., Prebendary of St. Paul's, 3s, 6d. 
post, 3 

sANOTA “OLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee, ‘It formed 
the ay of Tract 90.”—British Magazine. 73.3; by 

post, 7s. 5 

ADIGES ST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of BONGS ; ” A Choice Volume of 


Sermons, 63. ; by post, 6s. 
ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 28. 6d. ; by post, 2s. da. 
STABAT MATER SPECIOSA : Full of Beauty 


stood the Mother, Is. ; by 1s. 2d. 
HYMNS APPROPRIA’ TE .—" the SICK ROOM. 
; by post, 2s. 2d. Cheap edition, Is. ; 


On Toned Paper, 2s. 
by post, Is. 1d, 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28, 2d. Cheap edition, 8d.; by post, Od. 

HYMNS, chiefly Mediwval, on the +g and 
GLORIES of PARADISE, 1s. 6d ; by post, 1a. 7 

THE HYMNS of = EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7 

NOTES, ECCL iSIOLOGICAL, and PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dots, Pome | as many passages of Holy 
Scripture. 28 

THE TRAN SLA TTONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. — 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4 

THE MORAL CONCORDANCES of 'S. KNITONY 


The 
jw 


and other 


of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Hel y 8s.; by post, 38, 2d. 
“CONFERENCES with GOD: mt a Book of 


Meditation for every Day of the Year. By C. .¥ 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. (‘To be vERS. in Twelve Nos. ) 
FOUSEHOLD ‘PRAYE 83: with a Preface by the 
Bishop of Oxford. 1s. ; by post, Is, 1d. 
SIR HENRY APPLETON : k.,-- be the Great 


Rebellion, by the Rev. W. E. He: aa BA inY 6d. 
AN ACO COUNT of ALL AINTS! CHURCH, 


Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 


J. T. HAYES, Lyall Place, Eaton-square, 8.W. 








G. A. 


ESSY LEA. Opera di Camera, 
MACFARREN, 





Complete for Voice and Pianoforte, 21s. net. 
The Overture, Arranged by Edward F. Rimbault. 
LA Solo. . 4 


“Ts an, damsel here?”.. a pm - * 
“Wh oo he ah ed.” », 
“When you oys and ho} are ae 
‘The Gipsy’s Home.’ pes a 
“The blush of early morn.” 


“Who?” 


“ Silly youth, you sadl “tease me.” ., or 

* You wicked 7 

“ There's a won 'rous magie potion.” 
** Money, money !” oe 

« The draught of love. ” oe 
“ The last appeal.” (Jessamine.) - ee 

* At flist the mountain rill.” Quartet. 


Cramer anv Co, (Limited), 201, Regent-street, W. 


* 
” 


toe me Weebsmseescocom = 
Saco Coeaeaacoo ™ 





HE BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 








The Complete Operetta, for Voice and Pilanoforte, 12s, 
The Overture ‘ ee om om ee os 4 4 
1. Duet—“* N syn mY + S&andc, 8 0 
2. = tan home in Clou P key, p 
; , Bs ee ef 8, or M.S 8 0 
8. Trio—* News ! news!” ,, * §.C.T, 3 0 
4. 8ong—“' Boot and saddle!” ne ae: Oe ie 
$ ed pay 2 * ys otk ; ° 
q o see ” 
7. Chorus—"'The cattle in the cloves” es pm + 40 
> ye Se canny ee e @& . 
L —** For sweet ‘ 1 mr * q 
10. «*We waited late, waited long,” 
11. Chorus—"The Rheinland” oe oe doa ’ 











Cnaman & Co, Limited, 201 Regent-street W. 








ee 
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_THE ORCHESTRA. 





LAMBORN COCK, ADDISON & 60., 


ENGLISH SONGS. 


BLUMENTHAL.—“ My Queen,” sung by 
Mr. Sims Reeves) 
STUART (H.)—“ A gleam of sunshine ” 
REICHARDT.—* Tell me it is not so” 
MICHAU.—* The wild cherry tree” ........ 
FARE BROTHER.—* A gleam of snnshine” 
DAVIS (Miss).—‘ Thou visitest the earth” 
McMUDIE, 


‘* Father, for thy kindest word” 


PIANOFORTE SOLOS. 
MACFARREN (Walter).—“ La féte d’Eté.” 
ET Re ee poe 
LONN (H. C.)—* Jessie ” 
BACHE (E. F.) 
BENEDICT.- 


* Consolation ”’ 


Prayer, ‘* St. Cecilia” 


PIANOFORTE DUET. 
SLOPER (Lindsay). —‘ Les soirGes Musi- 
cales,”’ 


se eeee 


on subjects by Rossini 


HARMONIUM. 
Anrancep By E. F. Rrvmaccr. 
Selections from Benedict's ‘‘ St. Cecilia”.... 
Ditto Costa's “ Eli” 
Ditto ditto 


‘Naaman ”’ 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 68, NEW BOND STREET, W. 


BRIGHTON. 


ee 


CRAMER & CO.'S 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOH IIARE W.,, and 

65, JOHN-STREERT, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. EK & Son respectfully invite the attention of the 
Nobility, Ciera and the Profession to the Stock of FIRST- 
88° PIANOFORTES which they have e!ways on hand, 
which to select either for Sale or Hire. . tes he 

, 


Pianotortes man for extreme climates 
schools; in ash, mahogany, Or American walnut, at 24 guineas. 


THE NEW NATIONAL SONG. 


THE QUEEN, 


r ares favourite Instruments are now in stock 


lowing variety of case and mounting, viz. :— 





Pianofortes tuned, repaired, taken in exchange, Ac. 





GEORGE CROAL. 


Beautifully Illustrated with a Portrait of Her 


Majesty in colours. 


FOUR SHILLINGS. 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





CRAMER & Co.’s PIANETTES. 


at the Pianoforte Gallery, 207, Recznt Strzzv, in the fol- 


Guineas. 
NE itn te os Rathi oo ie co en peueenee aman. ae 
Ter RAR WARIGE 6 i. on. vic sense dv ccccccsccccses 
Tas FuSUREn WAsmUe oo oe os 0000 90.00 00 0000 co cece 28 
Te ORORED > oa 0.55 WED hos ote rrivnrcee 
In Par Tres, TO RESEMBLE EBONY............+. 28 
In Rosewoop, witH ALBERT FALL...........0.005 80 
Ix Burr WAtNvt, with Aubert FALL............ 34 
Ditto, wita Trusses AND SHAPED Enps.......... 88 
In PotnaARD Oak, DITTO ~.. 052. 200 te ce ce ccccccee (48 
In Marie anv Gotp, Atsert Fatt ann Trusses... 45 
In Figurev Cepar, with Do. Do... ......00eee00. 45 
In Otrve Woop, with Do. Do... ....cececeerceee 45 
In Satin Woop anv Gov, witn Do. Do. ........ 48 
In ConoMANDEL AND Goin, with Do. Do. .....+.. 60 
Iy AmBoyna anv Gop, witH Do. Do. ..........+. 52 
{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, Gu 


ineas. 
In Sorry MAnoaany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ........sse0e008 45 


CRAMER and Co. Limrrep have been induced, from the very 
extensive popularity attained by their P1ayertes, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
t match the Instruments with suites of furniture, when that is 
desired. Their Pianerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 


2 DE67- 


THESE PIANOFORTES may be ORDERED through Country 


Dealers; but if any difficulty be experienced, CRAMER and CO. 
ill torward them direct. 


PIANOFORTE GALLERY, 207 and 209, Regent-street. 


(No. 218, Nov. 80, "69, 
——SS>S= 


RGAN_ (INAUGURATION of the NEW), 
built by Mr. G. M. Holditch, for Union Chapel, Compton. 
terrace, Islington. 

An ORGAN RECITAL will take place in the Cha 
Wednesday evening Dec. 4, at half-past 7, by Mr. W. T pis 
of Liverpool. Tickets (which must be procured previos} ), Ie 
each, may be had of the chapel keeper ; of Mr. Owen, £34 the. 
street; and of most of the booksellers in Islington ; ’ als af 
Messrs. Novello, No. 35, Poultry, and 69, Dean-street ; and of 
Mr. Puttick, 47, Leicester-square. ; 

On Friday evening, Dec. 6, at half-past 7, a ‘Performance gf 
Organ Music, by Mr. E. Prout, B.A., and a selection of sacred 
vocal music» by Mrs. Sidney R. Smith, Madame Schne 
and an efficient choir. Admission by tickets only, which 
ad wg gratis, as above. On this evening a collection will ly 
made. 

On Sunday 8th Dec., Sermons will be preached ata quarter 
before 11 and half-past 6, by the Rev. Henry Allon, when cole 
lections in aid of-the organ fund will be made. 





NOTICE. 

io Celebrated BROUSIL FAMILY, having 

to fulfil aa engagement in America, will make a farce] 
tour through England, Ireland, and Scotland this seas 
Managers of Concerts, Mechanics’ and Literary Institutions 
wishing to engage those celebrated artists, are requested ty 
make ae application to A. G. Grant, of whom Photography, 
Lithographs, Woodcuts, and Opinions of the Press of this unique 
Family can be had.—Address, Lecture Hall, Chatham, Kent, 





Jus’ Published. 


HRISTMAS CAROLS, Old and New, Edited 

by the Rev. H. Bramuey, M. A., and J. Srarver, Mos, 

Doc. (Magd. Coll. Oxon). This Collection besides Containing 
all the best old Carols already published, will include many 
Traditional, and hitherto unpublished ones, gathered fro 
various sources, and also Contributions from the following 
modern Com : Dr. Elvey, J. Barnby, Dr. Steggall D:. 
Dykes, Rev. Sir F. Ouseley, &c. &e., in all Twenty oe 
rice 1s. 6d.—London: Novetto, Ewer & Co., 69, Dean-streg, 
ho, and 35, Poultry. ; 





Just Published. 


HE TEMPLE CHURCH CHORAL SERVICE, 
consisting of the Responses in their Ferial and Festival 
forms, appropriate Chants, and Psalms and Hymns, with their 
tunes, edited by Edward J. Hopkins, Organist to the Hm, 
Societies of the Inner and Middle Temple, London, Price in 
limp cloth, 4s. ; in a superior binding, 5s. 6d. 
In a few days, separate from the above, in limp cloth, 
THE TEMPLE CHURCH CHORAL RESPONSES, with 
CREEDS, &c., preceded by a short historical introduction, 1s, 
THE TEMPLE CHURCH CHORAL BOOK, 1s. 6d. 
THE TEMPLE CHURCH PSALM and HYMN BOOK, with 
their tures, 2s. 6d. : 
Metzler & Co., 57, Great Marlborough St. 





HE PIANIST’S PRACTICAL GUIDE t 
THEORETICAL KNOWLEDGE and MANUAL EXE 
CUTION. Second Edition. By F. Wener, Resident Organist, 
German Chapel Royal, St. James’s Palace,” Price 10s, 6.- 
Cramer & Co, Limited, Regent-etreet. 


ILLIE PAPE’S New Composition for Piano, 

“THE SMILE,” Op. 16,. being a hrase upon 

Beeby Graham's popular song. Published by . Emery &Co, 
408, Oxford-street. 








JUST PUBLISHED, 
Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


oT 
DVICE TO YOUNG PROFESSORS, 
by FELIX Li COUPPEY, Professor at the Conserv 
toire Imperial of Paris, Chevalier .of the Legion of Honour, of 
the Order of Charles IL{. (Spain) and of ld ( 
Translated and adapted from the. Second 
author's express permission) by HENRI RONGET. 
Published by Cramer & Co. Limited, 201 
Moorgate street, City ; Brighton and Dublin. 


BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN 


JOSEPH GILLOTT . 


Re maeacrrerey directs the attention of the 
Commercial Public, and of all’ who use Steel Pens, 
the incomparable excellence of his productions, which ft 
Quatity of Marzriat, Easy Action, and Gugat Dunabilit 
will ensure universal preference. : 

watergan be obtained, Retail, of every dealer in the ae 

e, at the Works, Graham-s ; 

John-street, New York, and at 37, Gracetburch-street, Landa 





HE CULTIVATION OF TEA in the Bat 
Indies is an important feature, and the EAST IN8¥ 
TEA COMPANY have, on account ef its 
romoted sali 


Teas as usual, at 1s. 4d. Ib.; and upw: 

Warehouses, No. 0, GREAT ST. HELEN'S 

Bishopsgate. 

Printed by Gronox Woop, of Nov'201, R 
rn he . No. °201, 


Middlesex, at his 
Now 55, K the 
sik teens pester a 











(The largest in Burope.) . 


City of Cele danke, November 80th, 1867. 
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